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readies for one more round of mayhem. 
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which giant comes out on top. 

48 KOICHI KAWAKITA Remembering one of Japan's 
effects titans. 


BB BATTON lash The creator of SUPERNATURAL LAW 
breaks down his comic sensation. 


BS the ROCKY HORROR HISTORY SHOW 

The Time Warp is still strong after 40 years. 


B2 fast lane Eric Red talks his new novel. WHITE 
KNUCKLE, a return to his HITCHER days. 


B4 BROKEN MOON A preview of Steve Niles’ latest 

comic for FM’s new imprint. 


^2 IMEMESIS FM’s newest comic is an original kaiju story from 
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OPINING WOUNDS 

R ecently. FM was the recipient of several Rondo 
Awards, one of the most prestigious awards in the 
monster genre, and named for classic silver screen 
icon Rondo Hatton. FM won best classic magazine. 
August Ragone and his Kaiju Krew won best article for 
their retrospective on the entire Godzilla catalog. Bob 
Hggleton won best professional artist, in part due to 
his incredible series of four covers depicting Godzilla 
across the years. What makes these awards all the more 
special is that they’re completely fan chosen. It could 
not have happened without the ever-growing support of 
the Monster Kids. 

Since we began creating issues in 2010 we've certainly 
made our share of missteps. But you have always been 
there to help us. We’ve taken your ideas, your advice, 
and your criticisms and tried to create a monster 
magaz.ine that keeps the spirit of the original FM. We try 
to keep that same sense of wonderment that Forry had, 
that sense of family in llnding out that there are others 
who love the same things you do. with the same passion. 
There are some fantastic monster mags out there that 
dive into the details and do an incredible job for fans 
looking to get into the nitty gritty. But that's never been 
the role of FM. We cxi.st to get people excited about 
monsters. We rekindle that love in fans who may have 
thought monster movies were Just a thing of childhood 
(and how excited they get at places like Comic-Con 
when they see the magazine again). We introduce new 
fans to the old glories, showing them the roots that so 
many of today’s re-boots, rc-makes, and re-imaginings 
sprung forth from. 

Thank you, from ail of us to all of you. We couldn’t 
have done this without you and your willingness to tell 
us what you like (and what you don’t). We’ll keep doing 
this as long as you keep reading. Like Uncle Forry said, 
you can grow older, just don’t grow up. 
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W elcome to tlie FM's Staff Picks! FM is a company made up of fans of all tj pes. Some love their monsters in movies. 

others in comic books or video games. Some prefer the monsters of the Sci-Fi world w hile others love their fantasy 
creatures (we're looking at you. Ray Harry hausen). No matter how you slice it. this office is full of all types of monsters 
from a countless number of sources. One of the great things about working here is that we're always discovering new tilings we 
never might have come across if it weren't for our co-workers. Some days it's almost like show and tell when someone gets a 
package in the office with a fun new toy or with some great piece of marketing merchandise that was totally unexpected. Staff 
Picks is going to be our new section that will let you inon what were watching, reading, playing, and just generally enjoying. And 
feci free to email us at info'rtfamousmonsiers.com with the subject "STAFF PICKS" and let us know what new piece of monster 
goodness you're enjoying... and we might even include some of them! 



BOOKS 


THE MAN IN THE HIGH CASTLE 


The Folio Society brings Philip K. Dick's alternate histoiy masterpiece to life in this gorgeously 
bound book, complete w ith slipcase and original designs and art from Shotopop. Folio Society books 
are crafted with the finest materials and utmost care. kww. fohusocieiy.com. 



Q ISLAND 


Russell James imagines a Long Island. NY that has been quarantined from the rest of the world 
due to a virus that mutates people into bnital killers. Take a mother and her son — himianity's 
potential hope, insert a cannibalistic gang leader and roving bauds of infected, and you've got one 
great read, tnnv.samnliampubh.shing.coni. 


COMICS: 


BIG TROUBLE IN LITTLE CHINA 

GOON writer Eric Poh ell teams up with Jolm Carpenter to tell the further adr cniurcs of Jack 
Burton. Picking up miinttcs ailer the movie ended. Jack and the entire team are back to battle all 
t> pes of demons and unnatural things. Laugh-out-loud fuimy. poignant, and always entertaining, tiic 
BTILC comic captures tlie tone and tlic voice of llie film perfectly, www.hoom-sludios.com. 


OCTOBER FACTION 

.30 DAYS OF NIGHT maestro Steve Niles spins this action-packed tale of a family of monster 
hunters pulled out of retirement as evils both neu and old combine to bring terror to the world. Fast- 
piiced. witt>'. and full of all manner of monster, tliis is one not to be missed. wwy.idwpubUshing.com. 


VIDEO GAMES: 


BATMAN: ARKHAM KNIGHT 

An open-w orld Batman game Avherc you can finally tear up the streets in the Batmobile! Kevin 
Conroy returns to voicing duties in the game that lias sucked up a significant amount of time 
since it found its waj- into the office. Rockstcadj hits it out of the park again with tliis one. winr. 
hatnianarkhatnhiighl.com. 


THE WITCHER 3: WILD HUNT 

E\ eiyoiKS favorite monster hunter. Geralt. is back once again — tliis time to protect liis hotnc from an 
evil of unimaginable power. In an open world e\en larger llian SKYRIM's (seriously, it's huge), and with 
more monsters and missions titan you can even fatliom. we've poured o\ cr 100 hours into this gem and 
still lia\'c plent}' left to see and do. Tmly one of tlie finest Action RPGs e\'er crafted, mvw.thewitcher.com. 


MOVIES: 


RUNG FURY 

Yes. we all know that MAD MAX: FURY ROAD was a masterpiece. But on the small screen. 
Kickstaiter sensation KUNG FURY has made its presence felt and taken the Cannes Film Festh al 
by storm. An ode to 80s actions films featuring kung fu. ninjas, vikings, nazis. dinosaurs, lime travel, 
and a killer tlicmc song b\ David HassclholT — this frec-to-watch film lias deli\ ercd on its promise of 
80s-inspired awesome. Some of tlie best .30 minutes you're going to spend, www.kungfury.com. 






suiiuiier of '85 was a great time to go to the iiio\ies. The 
Totally 'SOs Decade had realh- hit its stride: MTV defined music, 
and its stable of pop stars rallied to end famine in Africa w ith tlie 
unprecedented Live Aid concert; instead of smartphones, people fiddled 
w'itli Rubik's Cubes; big liair. sixjiilder pads, ncoit pastel colors, preppy- 
sweaters. and leg warmers dominated fashion; and movies strongly 
mirrored llie styles and tastes of pop culture. Rajiibo reflected Rottald 
Reagan's staunch nationalist/anti*Communist stance, the Brat Pack 
ruled the Hollywood roost, veteran action heroes Burt Reynolds. Clint 
Eastwood and Roger Moore's 007 were riding into the sunset; and 
colorful Jolui Hughcs-stylcd icen comedies mixed yvith honor. Sci-Fi. 
and fantasy genres to dominate multiplexes. 

Thirty years ago, the sununer movie season introduced some 
the most enduring. belo\ ed. and nostalgic titles to the popcom-eatiii 
public. BACK TO THE FUTURE. FLETCH. PRIZZl'S HONOR. 
ELMO S FIRE. A VIEW TO A KILL. KISS OF THE SPIDER WOM- 
RAMBO: FIRST BLOOD PART II. NATIONAL LAMPOON'S EUROPI 
VACATION. VOLUNTEERS, and BETTER OFF DEAD were quolal 
repeatedly yvatchable. and even controversial topics of conversation amid some rci 
guilty-pleasureslinkeis. Syl\ ester Stallone. Chevy Chase. Rob Lowe. Kelly LcBrock. John' 
Cusack. Mel Gibsoa Tina Turner. Jack Nicholson, and Kathleen Turner were the top talk of 

the still-new ENTERTAINMENT TONIGHT. ^ 

Looking back at the broad selection of cinematic entries, here is FM's own Top It) 
list culled from the horror. Sci-Fi. and fantasy- genres of '85... 


■dlobe>p»oe*...bulh»fievK«xp«t#dit«l 




HELERSE DATE: August 23. 1985 

DIRECTOR E STARS: Rod Daniel; Miclvtc! J. Fox. Jtunes Hamptoa Scott Paulin. 
Susan Uisitti. Jerry- Levine. Ja\- Tarscs 
THE PLOT: An average high scltool studenl (Fox) discovers 
dial lie's inlicrited die family werewolf airse. so lie e.xploils lire 
malach 's strengths to become die most popular kid in scltool. 

WHS WE LOVE IT: Wliite-hol olT the success of BACK TO 
THE FUTURE. Michael J. Fox could do no yvrong. Saddled 
with a goofy, low -budget project tiuit he'd already committed 
to that would hay e likely gone straight to video yvith anollRr 
lead. Fox transformed this light-lieartcd high school romp 
about a b-ball dunking lycanthrope into a frothy, entertaining 
dixersion — and end-of-summer liit — llianks to his manic 
eiKtgy- and self-effacing charm. 







REIEIISE 0RTE:Jui>c2I. i>>k5 
BIREITOR & STARS: Ron Howard. Steve 
Gnltcnbcrg. Brian Dcnncin. DonAtiKcbc. 
Jessica Tandy. Wilford Bntnlc)- Hume 
Croiw a Maureen Siapicloii. Talincc Welch 
THE RLQT: The residents of a Florida 
rclircmenl coiunuinm suinibic upon 
rciincnaiiiig alien cocoons lital give llicm a 
second ckuicc al lltcir prune 

WHS WE LOVE rriDcIhcriiigarccl-good 

Hick that made practically everyone feel 
a little more spr\. director Ron Howard 
managed to clicil sparkling performances 
froin some of Hollywood's best actors in their golden years— and introduced tlicir timeless appeal to 
a whole new generation A clc\er. post-CLOSE ENCOUNTERS/E T. ■ friendly aliens" tale in which 
classy special effects enhance a nice cliaraclcr-dnxcn plot, the film landed Don Anicchc an Oscar as 
Best Siipponmg Actor as well as Best Visual Effects staliictlcs for Ken Ralston. Ralph McQuarric. Scott 
Farrar, and Da\id Bern 





RELERSE ORTE: August 2. ]<)85 
DUECTOR & STARS: Jolui Hiiglies; 

Antliony Michael Hall, llan Mitcliell- 
Smitli. Kelly LcBrock. Bill Pa.\toa 
Vernon Wells. Micliael Beny maa Robert 
Downey Jr, 

THE PLOT: Looking to gel popular and 
swoon llic opposite sc.\. social outcasts 
Gary and Wk att (Hall and Mitchell-Smith) 
take inspiration from FFLANKENSTEIN 
and construct tlK ultimate computer beauty 
(LcBrock). only to Ime her magically 
appear in llte flesh. With Hie ultimate woman on tlieir anns. fantasy and 
reality collide with imcxpccfcd results. 

WHS WE LOVE IT: Following the success of SIXTEEN CANDLES 
and THE BREAKFAST CLUB (paired with Joel Schutnachcr's ST. 
ELMO'S FIRE earlier in tlie summer), the Jolin Hiighcs/Brat Pack 
juggcniaut ivas full speed alread. Despite being a scattershot comedy 
misfire on a variety of levels. WEIRD SCIENCE turned Kelly LcBrock 
into cvciy teen's playmate fantasy and dcii\ crcd as much ncid-rc\ cngc 
wish-fulfillment as a PG-13 rating would allow — which was not really 
that much. Still, the movie was packed with good music (title song 
prot ided by Oingo Boingo). amusing moments from then up-and- 
comeis Paxton and Downey Jr,, fun cameos by muiani apocalyptic 
bikers Wells and Benyman of THE ROAD WARRIOR and THE 
HILLS HAVE EYES, and a care-free, cartoonish tone that made it fun 
even if it made no sense whatsoever. 
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RELERSE QRTE: Julvl2. 1985 

DIRECTOR G STRRS: Joe Dmuc; Etlian Hawke. Ri\'er Pliocnix. Jason Pressoii 
Anianda Pcierson, James Cromwell Robert Picardo. Man’ Ka\ Place. Dick Miller 
THE PIOT; A irio of friends (Hawke. Plioenix. and Presson) create a homemade 
spaccsliip and embark on an olhenvorld}’ ath enlure of galactic proportions. 
WHH WE LOVE IT: Dante followed up his previous summer liil GREMLINS 
witli this slighlh’ less chaotic Sci-Fi fantas\. featuring the big-screen debuts of 
a ven young Hawke and PltoeniN. Full of charm, adventure, awk'ward aliens, 
and a bc\ y of belov ed pop culture references, this little film was the perfect 
alternate programming for the younger set. but stalled in its opening weekend 
at the box office due to audiences tuning in to Live Aid instead. 


^ QUID m EmM) 




RELERSE DRTE:July 10. 1985 


DIRECTOR C STRRS: George Miller & George Ogilvc: 
Mel Gibson. Tina Turner. Bnicc Spence 
THE PLOT: The sequel to THE ROAD WARRIOR (inds 
Max (Gibson) stumbling onto the wasteland outpost 
Bartertown. wlierc he becomes embroiled in a deadlv 
feud that leads to a new set of conflicts and adventures. 
WHH WE LOVE IT: A bloated, uneven follow-up to the 
lean and mean ROAD WARRIOR. THUNDERDOME 
stands the lest of time as a more 
humorous, colorful romp ilian the previous two 
MAX films and an intriguing glimpse into 
expanded post-apocal>ptic world George Miller 
Gibson and Turner displav’ a good chemistry, 
and despite some sequel continuity logic (win 
Bmcc Spence's Gyro Captain, now flying a 
recognize Max? if he's a diJTercnt character. 
wh\’ bring back Spence to plav’ him?) and a sharp lefl 
tiini into Peter Pan's Lost Bovs territory during tire 
second act. tliat clever Thiindcrdomc cage fight with 
brawnier half of Master Blaster was still worth the 
price of admission. 




12 


FAMOUS MONSTERS OF FILMLAND « SEP/OCT 2015 



^ aim] 03 ™ Qima asD 

HELERSE DflTElAugiisi 16. 1985 

DIRECTOR S 5THR5: Dan O'Baiinoa Clu Gulagcr. Be\crh Randolph. James Karca Don Calfa Tltoiu 
Malllicw s. Miguel A. Nunc/ Jr. Liniicn Quiglc\ 

THE PLOT: A group ofparlj ing punks pa\ (he price for llieir gravey ard lujinks wlten (hemorluan nexi door 
accidcntalh releases experimental arni\' chemicals into tic air. raising (he dead AN itha taste forbirraaiiiins! 
WHO WE LOVE IT: One of ilic hisi films 
10 plav the zombie genre purely for laughs, 
iliis unpredictable and cnlcrtaining drive- 
in style flick made it lrcnd\ for zombies to 
covet brains oxer simple Ilesh. It also set 
ihe bar for similar genre entries xxith its 
deft mix of comedy, horror, and top-notch 
practical makeup effects, bolstered by the 
punk and spccd-blcndcr musical six lings of 
The Cramps. The Flesh Eaters. The Damned. 

SSQ. nnd more. 


ROBISE DRTE: August 2. 1985 
DRECTQR E STRRS: Tom Holland: Chris Sarandon. William Ragsdale. Roddx' 
McDoxvall. Amanda Bcarsc. Stephen Geoffrex s 

THE PLOT: When Cliarley Brewster (Ragsdale) becomes conx inced tlial 
Ills ne.xt-door nciglibor is a xampirc. he recruits skeptical midnight horror 
moxie host Peter Vincent (McDoxvall) to help vanquish liis foe. only to 
realize that tlie horror is xerx real — and tliat they're in way oxer their heads. 
WnBI WE LOVE IT: A sleeper hit to close out tlic smmiKr iliat dclKercd w ax- 
more thrills titan expected. Holland's Itomagc to his faxorilc xampire and 
horror mox ics was hoh -xvater-blessed with a smart script, an engaging cast, 
and (op-notch x isual clfects (comicsx' ofRicliard Edlund and liis team, coming 
straight from GHOSTBUSTERS) tlial pushed the audiciKC to the edge of their 
seats — and then some. 






[DB 


ROBISE MITE: August 9. 1985 

DRECTOR S STMS: Tmi Burton; Paul Reubens. Eli/abetli Daily. Mark 
Holloa Diane Salinger. Judd Omca Jaines Brolia Morgan Faiicliild. 
Pliil Hailmaa Jason Hcr\ e> . Jan Hooks. Twisted Sister. Milton Bcrle 
THE nOT: When Pcc-Wcc's belo\cd bike is slolea he 
heads oul on a cross-counliy ad\ enttire to reelaini it — 
and learns a few life lessons along the \\a>-. 

WKI WE LOYE IT: Tim Burton's debut feature 
captured all the cliildish enthusiasm, zanincss. and 
warped humor of Paul Reubens' inimitable character^ 
while gi\ing the loud-moutlicd PEE-WEE'S 
PLAYHOUSE host a broad cinematic camas to 
play witlL Packed with memorable gags and gidd\- 
pop-art production design — plus a few cameo 
surprises along the waj' — BIG ADVENTURE'S 
simple, clear-cut plot momentum, timeless feel, and 
feel-good disposition made the film a goofy, giddy 


ROERSE HITE:jtih J. I9K5 

RRtECTOR C 5 THIS: Robert Zemeckis. Michael J. Fox. Christopher Llo>d. Lcali 
Tlioiitpsoa Crispin Glo\ cr. Thomas F. Wilson 

THE PLOT: After being forced to jump into Doc Brown's (Llo\d) DeLorcan tune 
machine. Mart> McFh (Fox) uttw iltiiigh prc\ cuts his parents (Tltotnpson and Glo\ er) 
from falling for each other. With precious lime licking awa>-. lie must set llic stage for 
Jkiii to unite at llic liigh scliool dance — or risk being erased from hisloa himselfl 
WHH WE IBVE IT: E\ cii w Itcii he wasn't pin sicalh directing. Stcccn Spielberg lind 
the magic touch on many of the films llial Ik cxecuti\c produced during the '8()s. including GREMLINS. GOONIES. and POLTERGEIST, 
and FUTURE liad Uk Midas loucli. Teaming up with Zemeckis, wlio liad plajed witli atidiciKC expectations to great success with his 
inventive coiiicd\ -ad\ cnliire ROMANCING THE STONE. tlK filmnuikcrs delit crcd a wcll-craftcd FUTURE llial deflK balaiKcd Sci-Fi 
clemciits w ilh ktugh-oul-lotid humor and rcttarding. precise set-ups imd pmoffs. Amid ihciiics of famih- friendship, and forging ones own 
dcstiin, Fox and the winning c;isi displaj ed cfrcrvesceiil cliemisuy to spare. Hands-down the best film of llic summer. BACK TO THE 
FUTURE is fondl\- revered three dcctidcs Inlcr 
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The “Dead of Night” lamp featuring 
original design by famed FX designer 
and artist J. Anthony Kosar is a 
fantastic value at four convenient 
installments of S^.75, for a total of 
S1 35.00. There's no risk In ordering 
because it comes with an uncondi- 
tional, money-back guarantee that 
lasts a full year. The edition Is limited 
to just 295 casting days, so don't 
watt! Send no money now. Return 
die Reservation Form right away 
for the low limited edition numbers 
collectors crave! , 

www.delphicollectibles.coniifzomb)e 
RCSEmATioN 


YOUR SRTISFKTIIIN IS 
GURRiminED! 


*Lamp base sculpture Is hand- 
sculpted and hand-painted in 
every ghastly detail 


'The 10” wide cloth lamp shade 
with moon and tree branches 
adds eerie ambiance 


■Perfectly sized at about 16 inches 
high for versatile display options 


Includes on/off switch, long- 
lasting CFL bulb and Certificate 
of Authenticity 



S ome would call Bra>' W\alt a bad 
gu>. a monslcr c\en. Bui as he tells 
it. he’s jiisl on a mission to open the 
eyes of i1k woild to tlic terrors around us. 
And if he has to crack a few skulls in the 
process, that’s just the cost of tmdi. Wliilc 
liis work in the ring is skilled, it is his 
ability to deliver sweeping monologues — 
influenced by some of cinema's most 
terrify ing moments — that lias made Bray 
Wyatt a WWE Superstar. As he prepares 
for SummerSlam. he sits down with FM 
to gi\'c us a look into the creation of liis 
liaibingcr of doom. 

Famous Monsters. You’ve really 
embraced the idea of fear as a weapon. 
The way you e%'oke such vivid and dark 
imagciy lias a very cinematic quality to it, 1 
have to imagine tliat horror mo\ ies played 
a role somew here along die way. 


Bray Wyatt. There were two mo\ies tliai 
cut to the core of me. that terrified me 
as a child. One was THE OMEN. 1 was 
always around religious people and it was 
sueh a realistic fear. When you're a child 
and you're taught this holy book, and 
then you see this movie tliat’s portraying 
everything you’re taught to fear... it 
gave me nightmares. Why 1 was a child 
watching this I’ll never know. I tliink it’s 
part of the sickness that lias grown with 
me as I’ve gotten older. 

TIk Ollier was Freddy Krueger. He w as 
super terrify ing to me because lie was in your 
dreams. It wasn't like tliese oilier slastier 
movies where it's just a man coming after 
you wliere it feels unrealistic. But Freddy 
attacked you while you were dreaming so 
you couldn’t sleep at night. And wlien you're 
a cliitd and you know this man is coming 
for you in your nightmares, y ou don’t want 


to close your eyes. Those two were my 
introduction for my lovcoftlic liorror genre. 

FM. Did it iTiiikc you want to stop 
watching horror films at first? Or were you 
fascinated and finding yourself drawn to 
seeking out more? 

BW. I was drawn to it. To this day my time 
is spent listening to conspiracy podcasts 
and watching horror movies eonstantly 
because as a cliild. tlicrc was somelliing 
sparked in me to want to know wliat else 
is out tlierc in tlie world. Not cvery lliing 
is what we see. It's so much deeper and 
there’s so many lay ers. For horror movies. 
I look for the creative ones. I can watch 
a B-honor movie and it won’t excite me 
unless it's realty, really bad. I like to be 
surprised. But 1 feel like it is starting to 
get more creative these days. Like CABIN 
IN THE WOODS. I did not expect what I 
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got out of that movie. It really put things in 
perspective, like maybe there is some Iwpe 
for horror movies out there. 

FM. But you and wliat you do. just like 
the movies, is really about uniting the 
fans behind a common cause. 1 mean. FM 
was founded as a way to bring together 
all those wlio were made to feel weird 
because they loved monsters. 

BW. r\'e Itad main discussions about 
tliis with iIk twisted twins, [horror movie 
directing duo| tlie Soska sisters. We liil it off 
right away because we are one and tlie same. 
We arc legion, we're horroriiMvie kids. They 
kind of understand me and I lo\ e their work. 
AMERICAN MARY w as a \ eiy creath c take 
on a horror film. And it was veiy uncNpecled 
and w as a beautiful piece of w ork. 

FM. What's >our go-to. the one film tliat 
you always come back to without fail? 

BW. Leatherface is nn- all-time fa\orite 
horror character. Tliis'll put it in 
perspective for you. When I was in grade 
school 1 was Leatherface for Halloween, 
The\' didn't make Leatherface costumes 
because tJic movie was made in die 70s 
and this was the 1990s. 1 had taken a 
butcher's apron — which is something tliat 


has always followed me — and I spta\ed it 
with red paint. Then I took a Jason hockey 
mask and papicr-mache'd brown paper to 
it so it would look like skin. 1 remember 
walking out and every body asking me what 
I was. I kept telling them Leatherface. but 
no one understood me. But now lie's back 
and he's progressed as a cliaracter. With the 
iastest. TEXAS CHAINSAW, he's like a 
good guy — which I'm not sure how I feel 
about that. But 1 like that they brought back 
Gunnar Hansea the original Leatherface 
actor. Tliat was a nice little touch. I love 
his progression. And I've grown into this 
similar body type as Leatherface. I've just 
always had this correlation with him. 

Hannibal Lecter is a fai orile. too. Max 
Cady, as well. Both versions of CAPE 
FEAR, with Robert Mitchum and Robert 
DeNiro. These are die kinds of things that 
I've followed, as well as real life serial 
killers. There's nothing more cold Ilian 
listening to them. 

But lierc's one of nw’ favorites. And it's 
possibly llie scariest scene tliat I've ever 
seen in a horror movie, and diat was in THE 
STRANGERS. Tliey're just wearing these 
simple burlap masks. And they're standing 
in a circle and Liv Tyler asks. "Why are 
you doing diis to us?" And the girl replies. 


"Because you were home." What could be 
more frightening than tliat? You did nodiing 
wrong except for show up to your house on 
this day they decided to go on this rampage. 
FM. It's interesting because so many of 
these inllucnces you speak about have a 
large psychological component to their 
fear. Max Cady or someone like Hannibal 
Lecter. who's beliind protective glass and 
can't even get to you. is more terrifying 
at limes Ilian the guy beliind your door 
with a knife. And that's sometliing you've 
embraced. Your entrance is this long 
procession that feels like a death march for 
your opponent. The arena is completely 
dark save for the tens of thousands of cell 
phone lights (the fireflies), and a chonis of 
fans singing. It's almost like by the time 
you've reached the ring your opponent 
probably doesn't liavc much fight left in 
them, like they've been broken, 

BW. People fear Hamiibal Lecter because 
he's already in your mind. To deal with a 
real life Haiuiibal Lecter is to deal with 
someone who is always five steps ahead 
of you. no mailer what you do. Tlicn you 
liave to look at everything you do and 
always be feaiful of every move you make 
and wonder if you're falling into his trap. 
The fear is the paranoia that says no matter 



Bray's infamous Spider Walk, born of a spontaneous moment when possessed by his alter ego, Samael. 
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whal you do you’ll never be free of him. 
And llial's why they fear me. Because I am 
even where. I am not one. I am a million. 
I am all. And tliat's who I am. I tell people 
the truth about the world. And that's very 
Hannibal Lceler. You nc\er know what 
sick, twisted plot he has in liis head that 
while he's trying to comince you of one 
thing he's got liis liands beltind your back 
in a million different places. 

And that was one tiling I was very 
adamant when I came up with WWE. tliat 



we were horror movie characters. But 
we were characters that walk in the light. 
Because a creature that walks In tlic light 
is the most frightening thing in the world. 
He's not wearing a mask. There's no Jowls 
or me being a werewolf. This is a monster 
tliat walks among you. tlial walks the same 
streets and eats at the same restaurants as 
your family. That's the real fear. 

We shot a short vignette about the 
character Erick Rowen [original lag 
team partner of Bray Wyatt in The 
Wyatt Family], and Erick Rowen is 
Frankenstein's Monster. Erick Rowen 
isn't evil. We all like to emulate 
characters that people can associate w ith. 
In the vignette we had him doing simple* 
minded tilings. He doesn't like you 
looking at his face. He likes animals and 
wears the lamb mask. And 1 think those 
are the kinds of things people missed 
on us. But that's who Erick Rowen is 
supposed to be. the Frankenstein Monster. 


He's never malicious until provoked. 
In the \ ignctle I was talking about him 
having the body of a monster and the 
mind of a child. Unfortunately, it never 
saw the light of da>. But hopefully 
some day it will. 

FM. You're a fan of the classic Universal 
horror films? 

BW. As a child I had all of them. I've 
watched them a hundred times. One that 
1 take away and tliat I've always loved 




into adultliood and lia\'c tlicir cliildrea 
and that's how the mo\emenl begins. 
LORD OF THE FLIES is similar for me 
loo. It’s tliesechildreiiand their primithe 
instincts dial come out and it becomes 
about simival. CHILDREN OF THE 
DAMNED, loo. Turning children into a 
Uireal. Now tliat’s tenifS’ing. 

And that's it. It's all about tlic 
feelings that they invoke. A horror 
movie makes you feel antsy about 
wliat’s around the comer. It’s not Just 
about a monster. And I love a good 
monster Qick. But it's that anticipation 
that e\'okes that euphoric experience 
while watching it. And tliat’s why we 
watch. At least, tliat’s wtw' I watch. 


is CREATURE FROM THE BLACK 
LAGOON. Growing up around water, 
and Imiiig tliis wild-looking creature 
that can Just pull you down whenyou’re 
most susceptible was such a terrifying 
thought for me. 

FM. Wliat about horror literature, 
anydiing from Lo\ecrafl to Stephen 
King? Do you draw inspiration there? 
BW. Stephen KLing is a big one. Another 
thing tliat I've used is. if you look at 
CHILDREN OF THE CORN, and IT— 
I'm a huge Pennywise faa Tliat’s where 
nw' moniker. "Eater of Worlds", came 
from. He saj s. "I am the eater of worlds, 
and of children" Obviously I wouldn't say 
that about children. But I’ve used cliildren 
in the past where tiiey walk witli me to 
tlic ring because it's kind of a subliminal 
message of this awakening happening. 
What’s more terrifying ilian diesc cliildren 
who embrace this message and tlicn go 
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COMIC MljTING JUGGERNAUT P'COT|T SNYDERS ; 
REFLECTS ON THE FIRST ARC OF HIS IM^E HORROR SERIES’ 

by Holly Interlandi 



l/AENING: The foUowing interview contains spoilers for WYTCHES issues 1-6. 


Famous Monsters. So. \vh\ witches'? Whal 
is it uboiil them tliat scares s ou. or wlial about 
tlKin n>ade you decide to make tlKm scariei^ 
Scott Snyder. I've aJw ^s found them prett> 
scaiyl Even the most ridiculous ones, like 
the green-skinned Hying monkey veisioa 
TlK^ 're supposed to be an extension of us 
in some wav': thcv’ve sort of traded tlteir 
hiunanity for power, for some set of abilities 
that goes bey ond whit we undersiniid. They 
can do tilings iliat arc conipbtely uunalural 
or somehow exist outside of tlte natural 
cycle. Tlterc's a wish fulfillment that goes 
along with llKin in tlic enticing idea of 
giving something up to get things you're not 
supposed to luive. And witches, at tlKir core. 
Iiavc always liad llial sort of im thology. They 
live deep in tlK woods, tltcy're cannibalistic, 
and tlicy have weird abilities. Tliose arc the 
tilings in Uic DNA of tlie classic monster 
So I knew tliat using witclies — even if we 
ended up transfonning them or making them 
something really different from anything 
people might associate witli them before the 
scries — and tlic idea of havingj^UJonster tliat 
vv ould only come after you if you came to 
them fust, or onh' come after people wlio 
were given to tlicm by ollicrs. allowed llicm 
to become deeply scaiy monsters, because 
they're extensions of darker desires tliat vve 
have. Tlie monsters are scan-, but they 're 
scary because people go to them and use 
them and touch them with this 'pledge” stuff 
so tliat in tire middle of tlie night the wiiclics 
will come and drag you away. It's your 
neighbors tliat arc even scarier tlian litem. 
FM. And they're certainly terrifying in 


this book. You mentioned that they're absorb tlie different amino acids and proteins 
camiibalislic. I guess I hadn't rcalixed in animal meal So they cat people and 
that. It wasn't until the the final issue that can't really tolerate other kinds of proleins. 
you brought out all Ihc violence. It's been Children are tlieir favorites because tlicy 
a slow bum for a while. But in the final liavc the least amount ofexposure to different 
cliaptcr one of the vvylchcs just chomps on pathogens overtime. They're the purest meal. 
Charlie's shoulder. and Uie most valued. 

SS. One of Ihc fun things about coming up FM. Tlmt's certainly a throwback to witch 
witli new \cisions of classic monsters is to stories like Hansel and Grelcl. w here slic 
make them only a couple inches off of reality, essentially boils them for eating. 

So Jock and 1 would talk about it — why are SS. We tried to work in a lot of that slufT. 


tlicy cannibalistic'.' Why do tlicy liavc eyes on 

Ihc side of their heads'? We tried to come 

up with scientific reasons. I always feel 

like 1 have a degree in comic book ^ 

science — as opposed to my wife. A 

who's anactual doctor. I'll be talking ' 

to someone at a parly of hers wlw' s f 

a cardiologist or something, and )/ 

ru be like "WelLvvhenit corncs 

to tlic wytcli heart..." |laughs| ' ' <7 . 

You know all tliis totally fake i 'f I 

science tliat you've made up / 

about your monsters. And 

with tills, vve decided that 

tlicir bodies can't acluallv v / • ' 


The part of Ihc burrow where they 
cook the kids is culled the 
, ^ ^ cauldron. And tJie entraiKC 

^■|m^ V '\V to tlic burrow, the main tree 
that they kind of set up 
V \ ^ \ as tlie passageway — 
M Y tlicy grow ginger 
' U \ on it. which isn't 

ivPf ; , A Y \ supposed to grow on 

<] . ' 'A \ trees. It grows along 

■!l ?ri' ( // 

I ’ /j- sometimes you'U 

• ' ■ I . find trees with a 

j ' ^ ' strange sweet smell. 

..■* ( and these bulbous. 




tfsliv lookiiu ginger plants lianging 
dnvn.lain in our r^ihology'. llial's where 
jegend of the gihgerbreiid house comes 
( ftmirt. ■perc's actually quite a bit of Hansel 
( (wd'CretcIvinylhologv in the second arc. 
j^t^iich focuses more on Sailor liaving joined 
(.tills group, the Irons, who hunt vvytches all 
( ac'^iss the vvorld. They have knowledge of 

I w dccp6$l-and most embedded burrows 
\ i^ss llK*ooimltv- and around lire globe. 
■ learns a lot more about tlie histoiv’ of tire 
' wytehes. different things that liave liappcncd 

thiotighoul hislorv', and where the most 
powerfiJ wytehes are. 

FM. We ll gel back to Sailor in a ininulc. 
and we ma>' liavc talked about this before, 
but I wanted to mention that comics are 
unique in the wav' tliat Ihcv 're serialized in 
monllilics the wav- that nov els used to be in 
the cariy 21)"' centurv. when you'd read oik 
chapter and it would s^- "Slay tuned for 
iBxl month's installment! " With a book like 
WYTCHES. how important is a single issue 
to yon'? Or is it all about the end game'? 

SS. It's hard. It's a balarce. That's a rcallv- 
good question because tlKie were times 1 
kind ofvvisiKd vve had doiK it as a complete 
book, but llierc are times when I'm incredibh 
glad we did serialize it. TlKrc arc certain 
muscles that I gel really used to flexing when 
being on a book like BATMAN, which rcallv 
depends on tliat propulsive engine of "Tuik 
in iKxt month! How is he going to gel out of 
this giant Riddlcr acid trap with sharks'?" or 
something. I actually just wrote a scene with 
sharks, so I liavc sliaiks on tiK brain, [laiiglis] 
So somcliiiKS it's less tliat I don't like lliat 
fomial. but with a book like WYTCHES 1 
have lo resist tlw urge to let those muscles 
start working in a way tliat 's inorganic to a 
series like this. It would be cas> lo make iIk 
scries much more vast and bombastic, w ith 
more of tlK "Will she escape? Tlw wvlches 
are right outside! And guess who the traitor 
is!" A lot of times when I would talk lo Jock 
|artist| and be like, you know what? I'm 
going to do /his for this issue! And Irc'd be 
like no. no. lliat's too much of a clilTliangcr, 
It's finding the balaiKe. to resist that urge to 
make it a liiglily plot-driven slorv' and keep 
^^M^^hat it was meant to be. wliich is a more 
J^^^^Brkly psychological and emotional sloiv'. 
/ UUiinalelv. I was really stocked by tow 
vvell the series did with readers in tliat regard. 
When vve started 1 was prctri' comirKcd dial 
it was going to be a vciv' small book, not 
like SAGA or anv of those books that arc so 
bright and big and expansiv e. Tliis is such a 


iiKaa twisted, intimate little book. TIk fact of evert' natural predicament you might find 
tliat it's done so well is incredibly inspiring vourself ia vvtolher it's aging, parenting... 
to me and the rest of ite team. What it made w liatever it is you don't want to look at 
us realize is tliat there's room for books dial because you're frightened of it. or somctliing 
aren't necessarily liigh octaiK serialized you wishyou could sonKhowallcrbiU know 
adventnres. or realh irreverent with a hugeh you can't... Ihcv're there to say veah. vve can 
expansive universe. Ttore's room for eve/y do that. So with this arc. the wav it ends is 
kind of book in ito indie world right now. As meant lo be Charlie doing tto most selfless 
bokcv as it sounds, as long as it's soiiKthing thing tliat he can and redeeming liimsclfaAcr 
you're passionate about and Irving to make a period of being pretty selfish and a bad 
important lo you personaliv-. there will be a father lo Sailor, It is ccrlainlv' sliockiiig. but 
robust readership. mv tope is tliat vvton you look back you sec 

FM. And I think it also is because it's not tliat it's been building lo this from tto gel go. 
like those big bombastic books. I've luid It's Sailor's origin sloiv-. Il's meant lo sm'. 
people telling me that il's one of the first this is the slrengUi that Cliarlie stowed, and 
comics they've ever bccngenuinclvcrecped in doing so to passes along a message to her 
out bv'. Ttore arc a lot of horror books about vvto sIk is. It gives tor more strength 
with a lot of monsters, but WYTCHES is for the second arc. and for Uk series, w hen 
genuinely creepv'. and tliat 's a success! sto’s rcallv' going to need to be brave to face 

SS. Well, lhanksi I appreciate that. wliat's coming. 

FM. Yeah, one of mv' favorite things 
FM.Spcakingof"cndgaincs" — you'rcncver about the final issue is tliat you bring 
afraid to subvert the status quo! When I read the selfless parciil arc all the way around 
the last issue... 1 don't think anybodv' was by establishing that the book is about 
expecting that kind of finality. Ihc complete parental fears, but then showing that the 

upending of evciv thing tliat liappens. Do worst fear a parent can have is losing their 

you do that as a kind of personal cfiallcngc child. I mean. I'm not a parent, but I hav c 
ordoyou just like surprising people'? a dog. so I sort of get it. [lauglisl And in 

SS. HonesUv: mv' endings are always built the face of that kind of fear, the wytehes — 
in from tto vcij' beginning, wtothcr il's the monsters — almost become siliv'. So 
BATMAN orWYTCHES. lhavcacouple of Charlie is able lo almost joke about it 
friends w hose writing processes are cntircK- w hen he sacrifices himself 
different Uian miiK. who find it really boring SS. I wanted him to find himself again, 

lo write a sloy Ihev alreadv' know the end of. It's like when Indiana Jones is with Short 

so ihcv' figure it out as Ukv go. But for me. Round and goes "Hey kid. il's me." Tliat 
tto endings arc crucial. I can't even Stan until moment after he's seen the most horrific 
I know vvtore it's going. TIk intention with reflection of liimsclf. and he's seen wliat 
WYTCHES was lo give an ending tliat feels his own wife thinks he wants and iscapable 
surprising but iiKvitablc at lire same time. You of. and il's so repulsive to him at that 
get tiKrc and think. I didn't sec that coming, moment. I want you as a reader lo think he 
but wton v eil look back you go oK tliat 's might be going along with tiuil. And when 
where Ukv were toaded all along. Above you realize that he isn't. I want it lo be a 
an>Uiing. an ending Uial makes Uk iiKst celebration of wiio Charlie rcallv' is. and 
sense cmotionallv. And the stoiv' is laigciv' w lio Sailor is. I remember talking to Jock 
about Cliarlie wrestling with tow selfish he and telling him I was going to put in some 
can be. and how selfish a lot of us as artists humor there, and he was all about it. I've 
and people can be. I mcaa it's vciv' liard to got such good collaborators. I gotta say. 
find tiK selflessness that it lakes to be a good as a sidcnotc. Il's been such a jov' working 
parent. 1 certainh- can't, a lot of tto time, with Jock and Malt |Hollingsvvonh. 
TIkib are days wton you want to be like. / colorisll and Clem [Robins. Iclterer) and 
don'twanttocan.’ abouiyouanpnoreUwant David [Brothers. editor|, I gel to stand on 
some /inie for myself: I waiu some peace! the shoulders of giants in tliis indusirv all 
But I -will tiei-er .slop caring, will I? Dammit' Ihc lime and gel so much credit. I feel bad 
TIksc feelings are natural, but I Uiink a lot of sometimes. 1 don't know w to 1 pledged in 
us stniggle with ttoin because you don't want another life lo get to do this, but I have 
lo be the parent who's sitting itorc tliiiikiiig it really easy when it comes lo having 
those things. You feel il's sometow bad to be anything I do look great. [lauglis[ 
frusiralcdalalL And dial's w tore the wytehes FM. Il's absolutely a very' unique looking 
come in. Ttoy're ttore tooflTeryoua way out book. Not just with Jock's inks, but 
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ihe splatter effect llial Matt 
Hollingworth has chosen to 
use — I don't think I've seen 
anv'thing like it in a comic 
book before. 

SS. Yeah, when I was pitching 
the book to them. 1 said I 
w ould promise to Irj- things I'd 
never tried before as a writer. 
And w liilc r\ e certainly done 
horror before. AMERICAN 
VAMPIRE is more... a high 
adventure drama over the 
top liislorical epic, [laughs] 
Whereas SEVERED was 
much more cerebral and small, 
but in a different way — not 
quite as personal, WYTCHES 
was like... I'nigoing to goand 
be on a confessional and talk 
about ugliness tiiat I think 
is clearly autobiograpliical. 
I said to them, all I'd ask 
is that v’ou guys push 
yourselves, and don't be 
afraid of tiying things that 
you think might be good 
for the story, even if it's 
something outside >our 
comfort zone. And both 
of them did lliat — the 
way that Jock focused on 
the characters in this very 
stark wav. and the way Matt 
brought this almost hallucinatory 
effect to the colors, which gels more 
and more pronounced in moments 
when we're paranoid and unsure of 
what's happening. Tliey both found their 
own visual language for it. 

FM. I also wanted to talk about the last 
issue in particular, because it opens with an 
ilhislration from one of Cliariie's children's 
books, and tlicn llaslies back to the present. 
I'm a huge fan of parallel narratives in 
general, when you tell hvo stories at the 
satue time and tlte dialogue from one crosses 
over witli tlK oilier. Wlien you're plotting 
a competing narrative like this one. is it 
something you do side by side with Ihe main 
storv line? For example. Charlie speaking at 
tlic book signing. Or do you plot the scenes 
separately’ and tlien put tliem together'.' 

SS. I do actually plot them together. I 
actually have an easel with paper on it. and 
it looks really dumb, but it liclps me out 
a tremendous amount to drm- the arcs 
next to each other. Sometimes, like in 
AMERICAN VAMPIRE with -Death 


Race", there'll be three or four storylines 
going at once, all from different moments 
in Ihe cliaracler's past and present. Or in 
stories like in BATMAN, occasionally 
I'm dealing with multiple characters with 
multiple storylines so you're going all 
over the place at once. And writing them 
on the board makes sense not just for 
balancing real estate, but for what's most 
powerful w lien those arcs cross at the same 
moment — or even conflict, so you have 
moments that are completciv' consequential 
or synergistic. You'll have moments like 
when Sailor in the past is struggling to climb 
the ferris wheel and is entirely terrified of 
her fallier. and in Ihe present she's trying 
herbesl tobe brave climbing up this pit. the 
cauldron where slie's being cooked. You 
liavc opposite emotional notes tlicre. but 
similar actions. Or you'll liave the stories 
you mentioned — w here in the past. Cliarlie 
has reached a place of peace in the past, 
btit in the present he's at his worst. So from 
the past to the present he goes from bad to 
good, but in tlie present he goes from good 
to bad. You start offtliinking he 's okay, and 
then he goes down, and in tlie end he sort 
of redeems himself in those final moments 
at the same time tliat he has some sense of 
peace in the past. I try to map them out. It 
sounds really pretentious and silly to talk 
about iu but when I map them out I think of 
one as the bass line and the top as the main 
melody, and yoti can add as many things 
beneath the surface as you w ant as long as 
they add texture or emotional layers that 
don't just repeat what you're doing in the 
main story in ways tliat become redundant. 
FM. Tliat doesn't sound pretentious at all! 
That makes perfect sense. And tliat final 
chapter docs start out with the narratioa 
"TTiis is not an ending." Which is really 
powerful, because it certainly feels like 
one for some people who maybe thought 
the book was going to continue being 
about Charlie, but I admire the status quo 
change because it's so much about parents 
bequeathing responsibilities and such onto 
their kids — it's not an ending, it's just a 
transference. The best horror stories, in 
fact, arc the ones tliat take that concept and 
indicate tliat it could continue indcrinitcly. 
So ifyou could, please talk a bit more about 
how you see WYTCHES continuing. 

SS. Sure! As 1 said before, this first arc is 
Sailor's origin story and was meant to be 
intimate and personal and clear about the 
bar we were shooting for in terms of how 
the book would be abotit things that were 



aulobiogiapliical. fears llial I struggle vr ilh 
personally, whether it's Sailor's aiwiety or 
Charlie's frustrations at being a parent. But 
at the end of lltc day. it is a horror scries 
with a very broad mythology, and in tire 
second arc we really get to explore that, 
Wliich burrows are the deepest and darkest 
arormd the country? Wlro are the Irons, and 
liow did they get usurped by people who 
follow the wytehes? How many follow 
the wytehes? Are llicre differcnl species of 
wytehes — whiit are tlwse rooted ones at the 
end tliat seem much bigger titan tlic others? 
And thematically, the second arc sort of 
imerts the first, because the first is about tlte 
wonder and terror of being a parent, w hile 
the second is about being a cliild who lias 
to let go of your parents. I think at our age. 
a lot of us are starting to sec our parents get 
older, and some of my friends are starting 


to lose tlieir parents. But at Sailor's 
age. tJicrc's a lot to be said about 
tliose moments in your life when 
you define yourself and lea\c your 
parents behind. figiirati\ely. And 
she's really wrestling with lliat. 
Not to gi\'e too much aw ay, but sIk 
catches wind that it might be possible 
tliat some people w ho are punished 
by the wylclies for their betrayal are 
kept alh e. in a very liellish state. 
FM. That's perfect, because in the 
end you nc\ er really do see wliat 
happens to Charlie. You just sort 
of assume. But that doesn't have 
to be the easel 

SS. Or knowing us. it could be 
e\ en worse. |lauglis| 

FM. I'd like to end with saying tliat 


pan of w hat I love about your writing is tluit 
you lia\'e such a perfect grip on w liat makes 
good stoiy tclLng ingcncral. w hich I feel can 
only come from reading. So what are you 
reading right now? 

SS. Tliere's a horror book tliat Just started 
by Brian Buccallcto called SONS OF THE 
DEVIL that I'm really liking. NAILBITER 
by Josh Williamson... 1 love WICKED + 
DfVINE. and Jeff Lemire's DESCENDER. 
It's so killer. It's one of my faiorite things 
he's e\cr done, iind where it's lieaded is 
plienomenal. I tliought Stephen King's 
REVIVAL was great, really enjoyed tliat. 
And I'm really proud of IIk Bat line at DC 
right now. BATGIRL is kicking ass. and 
tliere's GOTHAM ACADEMY by Becky 
[CloonanJ jind Brendan [FlctchcrJ. 1 feel 
like it's a great moment in comics right 
now. because both the indie world and the 
superlicio world are starling to rew ard daring 
a little bit more tlian they ha\c in iltc past, 
and to see them inviting new \oices ia new 
kinds of creators, new kinds of characters, 
new storylines... it's a really good moment, 
and I'm thrilled to be part of it. 
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* n a wann summer's evening in 1978. 
1 1 >ny friends and 1 snuck around (he 
back of a dri\ e-in movie lliealer in 
Van Nuys. California, and ridiculed JAWS 
2 as we watched the picture through tlie 
broken slats in tlic wooden fence tliat 
rimmed tJie parking area. (No speakers for 
illegal viewers!) We all lo\'ed JAWS — it 
cemented my fear of the w ater and remains 
one of (he most nail-biting, terrifying 
movies I'x e ever seen — but the idea of yet 
another shark terrify ing the residents of 
Amityvillc just sounded ... silly. 

So I can't quite imagine how mo\ic 
audiences in 1935 reacted to tlie idea of 
a sequel to I93rs FRANKENSTEIN, 
especiallv one tilled BRIDE OF 
FRANKENSTEIN. Did the idea itself 


sound silly? The original theatrical trailer, 
wliich you can watch on YouTube as I just 
did. sells the movie as another outing in 
horror, starting with (lie on-screen warning. 
"If you have a weak heart, better Iea\'e 
now." After several action-filled scenes 
Hit by. including images from (he final few 
minutes of the film, the trailer promises. 
"You’ll witness a lifetime ofentcilaimncnt 
in (wo hours...” which would be quite a 
trick, since tlic total mnning time is just 74 
minutes. (Perhaps they rounded up?) No 
matter. Uni%ersal Studios made the movie 
look just like its other horror pictures of 
tite era. such as THE MUMMY and THE 
INVISIBLE MAN. 

Director Janies Whale had other tricks 
up his sleeve, though. He'd initially 


rejected an offer to direct the sequel to 
FRANKENSTEIN, preferring to keep Iiis 
slate diverse. He proceeded to lielm two 
melodramas (IMPATIENT MAIDEN. 
ONE MORE RIVER), a psvehodrama 
(THE KISS BEFORE THE MIRROR), 
and a comedv (BY CANDLELIGHT), as 
well as THE OLD DARK HOUSE, which 
established a Iiorror sub-genre (people 
witli suspicious backgrounds gather in 
a mysterious locatioa where bad tilings 
happen), and THE INVISIBLE MAN. 
which is far darker than anything else he 
made in tliat era. 

When Universal granted Whale greater 
fieedoia he was detcniiined to make a* 
ver%' different movie than the original. 
BRIDE OF FRANKENSTEIN. tlKO. can 



be considered a suiiimalion of his career to 
iJiat point, containing elements of horror, 
melodrama, psvcltodnuna. and corned). 
Tlie opening sequence, in which Mai)' 
Sltcllc)' (Elsa LanclKsier) enjoys a li\el) 
exchange with Perc) Shellc) (Douglas 
Walton) and Lord B\ ron (Gavin Gordon) 
about licr nosel FRANKENSTEIN, clever!)' 
allows for a brief recap of wluil liappcncd 
in (Ik mo\ ic four years before. It is a true 
poslmodeni scenario, with the creator of Uk 
stoiy commenting on her inicnlions to leach 
a moral lesson. (An impertinent aside: when 
1 Crst saw BRIDE OF FRANKENSTEIN 
some years ago. 1 couldn't help but wonder 
w h)' so few — if am-? — subsequent sequels 
have borrowed that opening as a means of 
setting the sequel apart from and different 
from the original. Wouldn't it be great if 
INDIANA JONES AND THE TEMPLE OF 
D(X)M began w iih Steven Spielberg sitting 
around a fire asking Geoige Lucas if Ik 
had any other great ideas for a modern-day 
ad\ cniurc mo\ ie?) 

From that sparkling introduction. BRIDE 
OF FRANKENSTEIN sw eeps into doom 
and gloom, as the Monster turns out to still 
be ali\ e. promptly killing a nuirricd couple 
before allowing Miimic (Una O'Coimor) 
to flee into the night, screeching a warning. 
A melodramatic encounter between tiK 
barely -suiviN'ing Heniy Frankenstein (Colin 
Cli\'c) and liis fiancee Elizabeth (Valerie 
Hobson) leads to a meeting between Henry 
and his old mentor. Doctor Pretorius (EhksI 
Thesiger). WlKreas Henry was tlK mad. 


one by one. each getting a moment in the 
spotlight, and each displaying a fussy- 
comic identity, from an uppity queen to a 
handsy king to a righteous archbishop to 
a spinning ballerina to an angry devil to a 
resigned mermaid. 

Frankenstein sits and stares slack-jawed 
but bowled over by liis foniier mentor's 
charismatic enthusiasm. Prelorious wants 
to upsize his own work, and lias seized 
upon Henry's creation of the Monster as 
an opportunity to many tlieir experimental 
actii'ities. But Henry is exliausted. still 
rcco\cring from a ncar-dcath experience, 
and sliaken to liis bones by recent events. 
He told Elizabeth a little earlier in tlK 
e% ening that Ik still felt destined to lUKOi er 
the secrets of life, death, and imiuorlalil). 


dri\cn scientist in the 
first movie. Doctor 
Pretorius is Uk cliargcd 
leader in the sequel, 
happily showing olT his 
liny creations, wliich Ik 
calls homurKuli. 

Tliat scene steers the 
movie, jarringly yet 
pleasantly, into comedic 
territory. It's as though 
Whale slapped the 
audience in the face, 
reprimanding everyone. 
"C'lnon. you can't lake 
this stuff seriously!" 
Pretorius preens as his 
introduces his creations 


FAMOUS MONSTERS OF FILMLAND •SEP/OCT 2015 


27 




OPPOSITE: Elsd 
Lanchester is revealed 
as Frankenstein's 
latest creation. 

THIS PAGE: A lobby 
card for BRIDE, and 
promotional stills 
featuring one of 
Hollywood's shortest 
lived, yet most 
celebrated, romances. 


Wliile clearly not in a normal frame of 
mind, he is swayed by Prciorious and sets 
about the creation of another monster, this 
lime a female body. 

Meanwhile, the Monster (Boris Karloff) 
has escaped into tlie woods, where he 
encounters a kindly blind liennit (O P. 
Heggie). Tlie hermit pro\ides a place of 
refuge for the Monster, sliaring his food 
and wine, and teaching him a few \ital 
words (‘‘Wine good!"). But the Monster's 
%acation from harassment soon ends, as 
hunters track liim down and force him 
into llight. He meets Pretorious. letims 
of the doctor's plans to provide him 
with a mate, and decides to stick around. 
Pretorious. c\er the manipulator, cons the 
Monster into collaborating with him so as 
to pressure Frankenstein back into service. 
(Fray ed at the nerves. Henry sought his 
own refuge from madness by manying 
Eli/nbctli. and initially balks at cotnpleting 
the CNperiment.) Soon enough, the Bride 
comes to life, and the movie races to an 
exciting conclusion. 

Wliatever audiences liad anticipated 
in advance, the finished product clearly 
exceeded those expectations. Wlialc liad 
done wlial probably seemed impossible, 
and something he himself didn't seem 
to think was possible: he lopped the 
original. He did il by not replicating wliat 
liad worked before. Sure, from a v isual 


standpoint, the film was an offspring of the 
original and a cousin to the other Universal 
monster movies, which tapped Gennaii 
impressionism as an strong inspiration. 
And Whale still kept liis camera very 
mobile, pushing in closer at key moments, 
pulling back to show a grander scheme or 
crowd. But rather than sticking solely to 
horror mode. Wliale freely mixed genres 
to fit the mood for each scene. Thus, a 
melodramatic romanlic encounter could 
slide surprisingly into weird humor, and 
the terror of chase and pursuit could give 
way to gentle moments with a hcmiil. 

Janies Wliale overcame his initial 
reluctance, freed up his mind from past 
concepts, and made a day./Jing movie that 
stands up to close inspection today. He set 
a wonderful example for fihnmakcrs faced 
with the cliallcnge of making new movies 
based on well-established properties. 
After all. the 19.11 movie version of 
FRANKENSTEIN certainly was nol the 
first adaptation of Shelley's novel. The first 
stage production was mounted in 1826. 
and tlie first film produced was a silent 
version released in 1910. with other 
versions coming in 1915 and 
1920. It's safe to say tliat 
mov ie audiences in 19.11 
were aware of the premise, 
even if they weren't soaked 
in the ‘monsters arc among us' 


concept llial would cv ciitually give rise to 
today ‘s superhero-obsessed cutiiirc. 

Nowadays, the cliallcnge is similar to 
what Wliale faced in 1935 (and. to circle 
back to the opening of tliis article, vvlial the 
makers of JAWS 2 faced in 1978): liow do 
you make something new and distinctive 
witlioul repealing yourself.’ Wlien 
SUPERMAN emerged al the tail end of 
1 978. il represented something fresh in tliat 
era: a very positive tale of a very lieroic 
character with cxtraordinaiy powers. It 
followed on the upbeat licroics of STAR 
WARS the year before, with good soundly 
defeating evil, and pointed forward to 
the blockbusters of the next decade. Still, 
both SUPERMAN and STAR WARS 
were very much contained in their self- 
sclcclcd drawers: they were light-hearted 
adventures with just a touch of menace. 
Wlien BATMAN came along in 1989. it 
pushed buttons by depicting a more cynical 
lake on heroes and presenting a more 
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daslanJK view of villains, an initially 
crcalh'c fonnnla tliat was followed for 
much of the next decade. 

Superhero movies lilted back toward the 
light-hearted side of tlK equation w ilh Br\ an 
Singer's X-MEN (2000) and Sam Raimi's 
SPIDER-MAN (2002). wliile llrc daifc side 
drcw greater emphasis in 2005 with tlte 
release of Christopher Nolan's BATMAN 
BEGINS (2005). "Thai same year. liowe\er. 
sttw Tim Story's ratlier weak FANTASTIC 
FOUR make almost as much niotK> as 
Nolan's datk othssey. Studios saw tlMl 
e\ etyone could make a lot of mone)'. as long 
as audiences fell like they liad choices. Since 
tlxML sitperlteroes aixl siiper\illians. wlietlter 
lighl-hcarlcd or daikly-intcntioncd. lui\e 
conK to a more prominent place in popular 
aillnrc. That 's not a bad thing, of course! Yet 
we still must deal with the nagging question 
of Imw filnunakers can break out of the pack 
and make movies tlitit informed mo\ iegocrs 
w ant to see. 

One of iIk greatest mo\ ies of all time. 
THE GODFATHER PART II. is both 
prcqtiel and sequel, but it's masterfully told 
and sheds all kinds of new light on the basic 
dilemma of the original. Hav e we seen tliat 
in genre movies todas '? Hav ing just seen 
MAD MAX: FURY ROAD at the lime of 
writing. I must say v es. this is the movie 
we've been looking for. It's a masletfullv- 


told and tlirillingh expressed 
action movie. Like BRIDE 
OF FRANKENSTEIN. George 
Miller's MAD MAX: FURY 
ROAD draws upon Its antecedents 
without compelling a rewatch to 
know wliat's going on. It's a relentless 
cltasc picture that nonetheless includes 
genuine insight into its primary characters. 
It depicts true equatin' between men and 
women as part of a team: tlie\' are heroic 
and humane personalities as they hghl 
fiercely for surv ival. 

But one movie is not enough: multiple 
studios are involved in making francliise 
movies at the moment, and they all want 
our attention. Wartrer Brothers. IIk studio 
behind MAD MAX. also controls DC 
Comics properties, and their strategv' 
since tire conclusion of Nolan's BATMAN 
trilogv' in 2012 has been mixed, at best. 
Zack Snv der's MAN OF STEEL appeared 
to be the starting point, angling Superman 
toward a gritter. more destnictive series of 
scenarios, with a smaller touch of lightness. 
But how do yon build on that? The studio 
decided to pull back and wait on making 
anv more solo stiperliero films until it could 
launch its team up extravagatiza. BATMAN 
V SUPERMAN: DAWN OF JUSTICE, 
due out in Febniarv- 2016. Sticking with 
the team up concept. SUICIDE SQUAD 
promises to showcase a group of villainous 
sounding anti-heroes, hoping that an even 
darker strain of superpowered characters 
will help distinguish them from their rivals. 

For their part. Fox will reintroduce 
FANTASTIC FOUR this summer. It looks 
to be a darker take on the characters titan 
in the ptist. Speaking of dark. DEADPOOL 


wants to be a suind-alone champion for 
those who favor R-ratcd action; the rating 
itself would set the movie apart from its 
superpowered brclliren. It's due ticxl year, 
along with the next entrv In Fox's llagsliip 
franchise. X-MEN; APOCALYPSE, whose 
title tnakes clear its inlenlion to follow its 
path through the darkness. 

Both studios are competing with 
Marvel in the "dark world" sweepstakes, 
exemplified bv the obviouslv -named 
THOR: THE DARK WORLD in 2013. 
Wliile the so-called Phase 1 of Marvel 
films were on tic bright and bubbly sidc. 
tliings have liinicd more menacing in tic 
aflcnuath of THE AVENGERS in 2012. 
not jtisl with Tlior but also Iron Man and 
Captain America as well. For Pliasc 3. 
scheduled to kick off with CAPTAIN 
AMERICA: CIVIL WAR next vear. ten 
films are planned over tic next few v ears. 
There's a hint tliat Marvel realizes it needs 
to varv the content of their films. DOCTOR 
STRANGE gives an opportunilv' to delve 
into black magic and other horror themes: 
SPIDER-MAN heading back to high 
school suggests the chance to explore that 
adolescent setting: BLACK PANTHER 
can provides a showcase for an African 
superhero; CAPTAIN MARVEL should 
put a female superhero front and center. 

Beyond the characters and settings, 
however, all the studios — including 
Universal, which is plaiuiing to relaunch 
all their famed monster properties over 
the next few years — need to consider 
again the lessons of BRIDE OF 
FRANKENSTEIN. Mainly, as it applies 
here, that means it's good to allow creative 
people free rein in order to fashion truly 
new takes on old heroes, not the same old 
stale cliaracters in funky outfits. Also, 
it's perfectly fine to mix genres, as long 
as you know wliat you're doing., i.e. 
more llian merely inserting wisecracks 
to break up long scenes of exposition 
and pretending you're mixing comedy 
and drama. (You're not.) Otherwise, tlic 
long-dreaded superhero movie fatigue' 
will become real, and audiences will stay 
away in droves from movies tliat sound 
silly, and not in a good way. but in a w ay 
tliat signals the latest sequel or reboot 
or prequel or leant up is not worth their 
hard-earned time and money, no matter 
how hard the marketing sells it. 

JAWS 2 is better remembered for its 
taglinc than for anything in the movie 
itself, so it now serves as <i cautionaiy 
advisoiy to the film communitv: "Just 
when you thought it was safe to go back 
ill the water..." Even a sure tiling needs to 
have the coniciu to back it up. or it'll start 
to smell like fish after three dav s. 
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fie air itseff' is 
JUT^ wUR monsters. 

Mary Shelley (S. 
riie Bride of 



and serious. AD this «ould cliangc wlren in 
1812 wlien sIk met (Ik nonwlio would be 
iKr hti^and. poet Perc\' BvssIb SIkIIg)'. 

On April 10 and 11. 1815. Mount 
Tambora. the volcano on the Indonesian 
island of Sumbawa. began (o rumble and 
e\en(iiall\ enipled. causing devastation 
on the island and spewing vast amounts 
of gas and sulfur into the air. As the ash 
shot into the stratosphere, winds held 
it and carried it. creating a grim. raim. 
and cold summer in 1816 which became 
known as The Year Without Slimmer. 
During iliis time Shelley and her husband 
were traveling across Europe. Shelley had 
become pregnant and lost her child, and 
Percy Shelley's health liad waned. Having^ 
already decided to journey to Geneva 
in hopes lliat the good weather weather 
would help all of them, they were again 
met with rain and how ling w inds. 

TIb abysmal wcallBr held llKni captive in 
their villa but gave them the atmosplKre and 


A t Uk age of 1 8. Man’ Shellev’ wrote 
one of the most icouic and terrify ing 
horror stories of all time. Under 
Uie guise of a friendij’ cliallcngc amongst 
her husband and friends, the young SlKlIey 
look on a story of madness, comiptioa and 
creation which would go on to create one of 
IIk most endiuing figures in lionor cinema; 
Frankenstein's monster. 

Shelley was practically bom into 
tragedy. Her parents. William Godwin and 


Mary WolIsloiBcrafl. were members of 
the intellectual elite and both publisiKd 
writers. Wollslonecraft is noted as one 
of tlK foremost figvucs in Ue women's 
rights movement of Iter era. Her book A 
VINDICATION OF THE RIGHTS OF 
WOMEN was published in 1792 and 
clearly argues He problems facing women 
of tliat time, in pariictilar a lack of access 
to education which prohibited tliera from 
rising to the same ranks as men William 
Godwin was also lietivily politicalh active 
and inllucnlial. ptiblisliing liis own treatises 
on establishing rights for all members of 
society as well as publishing novels such as 
THINGS AS THEY ARE. 

Maty SlKllcy w as bomin London England 
onAugust?!). 1797.andMaiy Wollslonccrafl 
passed away due to an infection sustained 
during Mary's birth eleven dm’s later. 
Shelley's young life was spent in tlB care of 
ter fatlKt. along with an older and younger 
half sister. By ail accounts ste was studious 




paitse to tell ghost stories. Wliile there arc 
differing accounts of how tlie competition 
of (crrif\ ing talcs canic to be. many take 
the 1831 edition of FRANKENSTEIN as 
tlic closest to the truth. In the introduction 
nrillcn by Shelley, site explains tl>c 
conversation amongst the w riters and Uicir 
friends hinted to Gentian ghost stories, and 
it was Lord Byron who suggested tltat llicv 
all come up witJi new and original terrily'ing 
talcs to scare each other with. 

Wliile cveiyone else began coming 
up with their stories. Shelley stniggled. 
She could not find the words to express a 
liorror tlial would make sense in tlic world 
around her. Finally, she liad wliat slie called 
a "waking drcam" wiiere she was visited 
by the specters of Frankenstein and his 
monster, then site began to write. Having 
sketched out nuich of the story in Geneva. 
Iter husband encouraged ter to keep writing. 

The novel FRANKENSTEIN. OR 
THE MODERN PROMETHEUS was 
published in 1818 to mixed reviews. 
It uses an epistolary formal (a story 


told from miilliple points of view and 
sources) to explore the story of Victor 
Frankenstein, a young scientist who 
becomes obsessed with beating death. 
Utilizing emciging trends in science. 
Sliclley poured them into her novel and 
had Frankenstein create a monster which 
proceeds to destroy cvciylliing he loves. 
The novel lias been liailcd by many and 
remains a modern triumph. 

At the dawn of tlic (wciilicth century, 
a new medium emerged as the popular 
form of enicriainincnl: 61ms. By ihc 
19j0s. Universal Films already liad 
several surprising hits on its liands with 
61m versions of literaiy horrors such as 
DRACULAt 1931) and FRANKENSTEIN 
(1931). While looking at other properties 
to develop into 61ms. the director of 
Frankenstein James Whale rclunicd to 
Shelley's matcriiil to develop a sequel, 
While tlic original film utilized iiimiy of 
the themes and ideas, it eschewed much of 
the story and plot. In the sequel. BRIDE 
OF FRANKENSTEIN (193.*!). Wkilc 


some of the ideas that hadn't 
made it into the first film: namcK. the 
monster demandinga male. 

BRIDE OF FRANKENSTEIN is 
w idely considered to be a sequel tluit 
surpasses the original. From style and 
filmic clcincms to the empathy and 
tension that an audience feels. BRIDE 
OF FRANKENSTEIN is Still one of 
the most iconic and infiuenlial horror 
films ever made. In his film. Whale 
added a prologue featuring Maiy 
Shelley surrounded by her husband 
Percy Shelley and their friend Lord 
Byron. The men lament that her talc 
of lerror ended loo soon, and they 
wish for more. They also express their 
disbelief lliat a woman as delicate and 
dainty as she could write something 
such as iliat. In the film. Shelley 
mcrelv lauglis at them and tells the 
men to lake a seat because, indeed, 
there is more to the story. 

The film begins with the monster 
surviving the fire in the windmill, 
whicli was supposed to have killed 
him in the first film. He llccs lo tlrc 
countryside, where he discovers 
friendship but ultimately learns 
lliat he is alone, Mcanwliilc Dr, 
Frankenstein (now named Henry), 
who is still in love with his wife Elizabeth, 
encounters the Inily mad Dr. Pretorius 
who wants to make more monsters. Tills 
leads Pretorius and the monster lo kidnap 
Elizabeth to make Frankenstein create a 
female monster. Frankenstein docs this, 
and w hen the Bride awakens, she screams 
and hisses at her betrollicd. which makes 
the monster realize lliat he is truly 
alone — causing him to kill himself, the 
Bride, and Pretorius while Frankenstein 
and Elizabeth escape. 

For lliosc vi iili a keen eye. it's notable tlial 
actress Elsa Lanclicster plays both Maty 
Shelley in the prologue and tlic Bride, who 
only appears in the final moments of the film 
(and remains uncredited). Director Wliale 
insisted tlial the same actress play Shelley 
and tlic Bride. He felt it was imponanl lo 
emphasLrc Shelley's femininity, wliich is 
shown in the film by her delicate dress and 
tlx: fact tlial she is silling down absoibcd in 
(lie iKr needlepoint wliile coyly giggling at 
hcrmalc companions alongside tier ability to 
come up with a truly horrific and disluibiiig 
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OPPOSITE: Elsa Lanchesler as Mary Shelley— an inspired decision la depict the avthor, and feature 
her so preminentiy, in her own story. ABOVE: The Monster in what would be a fleeting moment of 
happiness as he tries to find his humanity and experience true contact with another iiving being. 


sloi}'. The cliaractcr of Slicllev' begins Uk 
movie, and il is the Bride’s screams tliat end 
ihc film. Wlulc wanted to create the sense 
that tlK rivo were the same pereoa 
In lltt film, the character of llie Bride was 
meant to sene as a stabilizing force. gi\iiig 
llie monster companionship. TIk male 
characlcre fret. worn’, and perform acts tlial 
lam iJicm inlo monsters in lire attempt to 
create a female coinpanioa Feminist scholar 
Elizabeth Young w rote llial Slielle>’'s opening 
woids in lie prologue arc "forming lie slorv' 
dial gi\ cs \ oicc to tie bride's scream." For 
all tie attempts to stabilize and normalize 
Frankenstein’s monster by ghing him a 
mate, die Bride swifU\ and bmtally rejects 
him. causing Ureir w hole world to fall apart. 
Tills creates a woiiderfulh sub\ ersi\ e fdni in 
wliich (lie attempt to ixjmialize is cnislied- 
While ElizabeUi and Henn- escape in 
hopes of returning to a noniuil world, the 


new w'Diid of gods and nxmstcis lias ended. 
From the 19.^0s to 60s. films made by major 
film companies liad to fall williin Ilie Motion 
Picture Production Code (or Haj es code) 
guidelines which Imped to reinforce its ow n 
moral compass of lKlerononnali%ily. By 
allowing tic diameter of Mat\’ SlicUcy to 
frame die stoi}' and end it as tlic dual cliaractcr 
of the Bride. Slicllcj- continues to control i1k 
story. Site rejects her role of being pretty, 
dainty, and a\ ai]ablc to men in both roles, 
cstablisliing both characters ;is powerful, 
honest and indepcndcnl — all traits llial could 
be said of die rcid Mary Shelley as well. 

Man Shelley oiitlKcdbolh Percy Shelley 
and Lord Byron. She passed away in 1851 
at tlic age of 53 from wlial w as believed to 
be a brain tumor. Tlic Alliciiacuin published 
the following obiluary: 

A_fter hening some years disappeared 
from the '•vorld of lilerary occupation. 


the daughter of Goctwin and Mary 
Wollstonecrafl. the relict of the poet 
"Adonis", died the other day Her 
first work — written during her residence 
abroad, and the only one. ire believe, 
referable to the period of her married 
life — u'fls Frankenslein which scared 
and startled the world by its preternatural 
power, promising further inspiration of 
a wild origiiialih' unknown in English 
fiction All of Mrs. Shelleys writings 
haw a singular elegance of tone; hut 
all of them a pen'adiiig melancholy. Her 
tales of the world ii'<? live in are unreal 
III their excess of sadness. Hence, most 
of her works of imagination ore unfairly 
neglected. — whether, however, such 
neglect .shall be reversed on a Jiilure day 
or not. her "Frankenstein" will always 
keep for her a particular place among the 
gifted women of England. 
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got him hooked on drinking). 

Ho\ve\'er. Dr. Frankenstein's creation 
isn't the only monstrosity tliat held onto 
the hope of sometliing meanlngftil and 
intimate no matter how dysfunctional. 
Wliclher twisted by the end or screwed 
from day one. horror cinema lias brouglit 
us a liandful of los e stories we've watched 
erode before us. 

Scientist Seth Brundle. from 
Cronenberg's THE FTY. held the same 
obsession with science as lliat of Dr. 
Frankenstein. Not even w omen could stand 
inliisway . thoughev en while looking much 
like a human mcalloaf. Brundic's desire 
for intimacy and companionship never 
completely dissipated. He still longed for. 
and pursued, his lo\c interest. Veronica 
Quaife. And much like Frankenstein's 
monster, was rejected. Perhaps it wasn't 
the jaw-breaking, forced transformation 
into a fly tliat killed Itim. but a broken 
heart... Okay. no. It was the other stuff. 
The mealloaf thing. 

Bui science isn't needed to cloud your 
\ ision enough to think your scary butt is 
going to be hnggin' on some sweet tiling. 
Case in point: Freddy from RETURN OF 
THE LIVING DEAD. Freddy wasn't alter 
his girlfriend Tina for her body ^ou see 
wlKre I'm going with this, right?), but for 
her brains. A lo\ e that w ould nc\ erw ork. as 
Freddy succumbed to the to.xic chemicals 
tliat would ultimately both kill him and raise 
Iiim from the dead with an insatiable appetite 
for brains. If tlie relationship continued. 


T t's not often that a sequel crushes its 
predecessor in tenns of superiority. 
Often the vision of the filmmakers 
imohed is blocked by dollar signs, 
destroying the dignity of the first film even 
before its offspring hits the screen. 

Such is not the case with THE BRIDE 
OF FRANKENSTEIN. Somehow, the 
film resonated with audiences more than 
the original FRANKENSTEIN. Perhaps 
it was Karloff's makeup-laden face being 
given abundantly more screen time tliis 
go-around. Or maybe— just maybe — 


c^■en the darkest of us long for lo\ e. and 
find satisfaction in watching others obtain 
it; in particular those misunderstood 
monstrosities that were dealt a less-tlian- 
satisfactory existence. 

We all wanted to see Frankenstein's 
monster find joy in companionship, 
especially from one who sliared liis same 
shameful composition — from the bodies of 
the dead. Unfortunately , his bride didn't go 
for the whole bolts-in-the-neck thing and 
slirieked in fear at the sight of him just like 
the rest (well, except for the blind man wlio 




Freddv' wouJd eventually gel llie goods, and 
then what's left? Thai's right. Her body, and 
no guy only wants... nevermind. 

Hey. girls arc guilty loo. It wasn't always 
the guy after the girl. Sometimes the 
male role played the disgusted \ictim to 
whale\er intentions their monstrous better 
half had for them, while the female was 
left lieartbrokcn... or beheaded. Such is 
the case ^vith Ash from EVIL DEAD and — 
as though he ne\'er learned liis lesson — 
again in EVIL DEAD II (talk about co- 
dependency). Wc'\'c all been tlirough head 
games at some point in a relationship. But 
nothing quite compares to die decapitation 
Ash indicts upon his girlfriend Linda, as he 
rids the cabin of her demonically bipolar 
self b>’ making il abundantly clear lie no 
longer digs their deteriorating relationship, 
and so removes licr head with a shovel. 

While Frankenstein's monster was 
clearh’ misunderstood, with his bride 
having no real reason to fear him. Helena 
from BOXING HELENA had eveiy reason 
to be concerned while obsessed surgeon Dr. 
Nick Cavaiiaugli pursued her affection — 
quite possibly the most rivisled one-sided 
rclationsliip of them all. Tlic surgeon's 
obsession with a woman lie once liad a fling 
with leads liiin unable to cope with tlic loss, 
and he finds the opportunity to hold her 
hostage in his mansion after she is hit by a 
car outside his house. Over the course of the 
film, he siiigically remov es her extremities 
in an effort to keep her there and dependent 
on him. Yikes. 

Even the young ones have their place 
in dvsfunctional love in the film world, as 
potential couple Oskar and Eli from LET 
THE RIGHT ONE IN cling to each other 


as outcasts for two complelelv' different 
reasons: one is a timid and helpless bullied 
pre-teen boy. and the other a genderless 
vampire of the same age; posing as each 
other's sanctuary from a world that hates 
them. Fortunately, though Eli mtw’ not be 
exactly as hc/shc seems, tire team end on 
good note as they ride off into the sunset 
via train, knowing they liave each other. 
Yes. there was a trail of blood, but we 
tooting for them tlie whole wm-. 

Okay, so maybe some of these examples 
reck of more blood and guts than tliat of 
Frankenstein's monster's loveless dilemma. 
The point is that love is a driving force for 
monsters. It contains such power that some 
would stop at nothing for il. which can be a 
dangerous thing in the selfishness hands of 
tlic frightfullv- unstable. 

Even the almighty Kong felt the impact 



TIHE ENOUGH AT LAST 
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W esley Chii is afrietid.-A ctb^ fiipnd, dcfually If'e Ve Atjoiih each oilier coming up on fli'o decades, f point this out because mo 
years ago. when I first introduced, him to the readers o/FM. I was/iisking you to take it solely on my word that he iioj a fiiliire 
literarv star. But two years laHtr, thi/igs are quite different. / 

Four best-selling books, with contracts for more. .Multiple awards, nomination for the Campbell Award, which is the Hugo Award 
for best new Sci-Fi author, .\ridan upconting 6^5. tour^-lf^ .safe to^’ fi'esley Chu has become one of Sci-Fi's breakout .stars. .-Ind this 
year he k the odds-on favorite to win the Campbell (yeffirbsicalfiUg my shot now). 

But whatever your image might be of ih^ .stereblxpiccS^^^t author. Wesley Chu isn 1 it. He can fight. He k got a beard. He climbs 
mountains on other continents. .-Ind he has ai\appet)i^JorfineJitpiilure. He 's basically the Ernest Hemingway of Science Fiction (minus 
the alcoholism). I finally got hini to sit still loirg^enp*^ to catchusupon his Journeys and his latest epic. TIME &\L\'AGER. 


Famous Monsters. Two years ago when 
we sal down, you were Just getting ready 
to release your first book. THE LIVES OF 
TAO. through Angry Robot Books. Once 
that released, your entire life kind of started 
moving at warp speed. 

Wesley Chu. Since it came out in 2^13. 
I've complclcd the trilogy for llie TAO 
series. THE DEATHS OF TAO came tint 
in Deceii*er 2013. and THE REBIRTHS^ 
OF TAO came out in April of 2015— just 
a few months ago. My new series. TIME 
SALVAGER, just came out July 7th and 
lias a sequel coming out May of 2016. And 
lliose are published through Tor Books. 
I'm also under contract for a new trilogy 
based on the TAO universe, with the first 
book coming out Fall of 2016. tilled THE 
LIVES OF 10. And in the middle of all of 
lluil. 1 climbed Kilimanjaro. 

FM. How does the 10 scries connect to 
the TAO series, aside from taking place 


in the same u 
WC. The 10 s^es is set about ten years 
after REBIRTH^ It'll liave a completely 
new protagonist. IMl follow a completely 
new alien, a Quasmg named lO. Some 
of the old TAO characters might cross 
over, only as mindr characters. But I'm 
writing thg-new books so they can be read 
cojnphffcly as a standalone. 

FM. Now wlial about TIME SALVAGER? 
Your new series lias some really big 
concepts w rapped around a veiy emotional 
and personal core. 

WC. In the 26th century, humanity has 
colonized tlic solar system to prc\cnl from 
going e.vtincl. They rely on these time 
salvagers to go back in time to w hat they 
call Dead End timelines, moments before 
disaster strikes. Tlicsc sahagers jump 
in looking for resources or technology', 
grab c%cry thing they can. and jump out. 
Tlie disaster liappens and covers their 


tracks. The problem witlt the Job is that 
the salvagers experience the last terrible 
moments of all llieir victims and can't do 
anything about it. It gives them PTSD. 
The sloiy follows a salvager — called a 
■‘chronman" — named James, who'sa fifteen 
year veteran suffering from alcoholism and 
suicidal thoughts. During a very' important 
job he has a moment of weakness and pulls 
back one of llie victims with him. which 
is against the law. Now he's hunted by the 
authorities Ik used to work for. 

FM. That's a stoiy with a lot of depth to it. 
Sure, we've seen lime travel in other Sci-Fi 
stories, but its usage here and the characters 
have a very unique, tragic feel to them. 
Where did TIME SALVAGER originate? 
WC. I read an article about a South 
African photojournalisi named Kevin 
Carter. He took a very iconic photo of 
the Sudan crisis, where there's this cliild 
crawling towards an aid station, and a 
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vulture hopping along behind her wailing 
for her to die. At the lime, instead of 
helping the child. Kevin Carter said that 
he was a phoiojoumalisi and it wasn't 
his job to gel involved. So he took the 
picture and left. He won the Pulitzer for 
that picture. But he was so traumatized 
by the experience he committed suicide 
three months after he won. 

And then one night, a week later. 1 had a 
dream I was on the Titatiic trying to steal the 
Hope Diamond. I was from the future and 
I knew tlial tliesc people were going to die. 
1 spent several days getting to know people 
as I was searching for the diamond. And 
tlien. as the ship was sinking. 1 found the 
diamond and jumped out of that timeline. 
Right when 1 woke up ! thought, tlial was 
the best use of lime travel — to grab things 
right before a disaster liappens so you don't 
change the timeline. 1 wrote some notes 
down, shot the idea to my manager, and 
llicn wrote TIME SALVAGER. 

FM. Now you’re foiu books deep with 
more on the way. Is it easier? Harder? 
What’s your creali\ e process like now? 
WC. 1 went full-time writing January of 
2014. When 1 wrote the first TAO book I 
wrote it over the course of tluec yeare. 1 
took my lime. I went to cafes. 1 was one 
of those dudes that sal in a comer for six 
hours and abused that bottomless cup of 
coffee policy. These days, now that it’s 
my job. I sit in my library for twehe-to- 
sixteen hours on end and just write. The 
thing about writing that’s funiw' is. with 
most professions, you get better and more 
confident as y ou go along. You understand 
llie tools. With writing, with each book, 
it feels like the hardest book r%e e\er 
written. Tve turned in fixe books now. and 
w ith each one it really feels like the liardcst 
thing I've everdone. 

FM. What about at the end of the 
process? Can you enjoy your work or are 
you going back and wanting to endlessly 
revise everything? 

WC. You gotta realize, by tlie time a book 
comes out. that book is two to three years 
in the past. Because of tliat. I can’t read my 
own books. I like to think lira! I’m a better 
writer now ilian I was two years ago. I can’t 
read LIVES OF TAO. Tlie few times lliat 
I luwc I sec all these mistakes or wrong 
choices. 1 really am my own worst critic. 
FM. That must make lixe readings a bit 
unnerx'ing for you. 


WC. That's the thing. When I'm on tour I 
do about a half an hoiu xvorlh of reading 
at each exent. But Irerc's what 1 do: I don't 
read the book word-for-word. 1 lift an entire 
section from the book and re-w rite it so that 
it works for a live reading. 

FM. 1 imagine part of titat comes from 
yoiu acting backgrotmd. undcrslaixling the 
difference between the written word dial 
stays on the page as opposed to the written 
word intended to be shared xvith ati audience. 
WC. Exactly. A lot of authors make 
the mistake of reading right off of the 
manuscript. The pacing is going to be 
different. Certain dialogue woiks on the 
page but w on'l translate in a Hx e reading. 

FM. Now llvil we’re all about to plunge 
Ikadfirs t into the w orld ofTIME SALVAGER, 


liow deep is that niibit hole going to go? 
WC. Originally I plamied for Ixvo books. And 
llieii I realized about six montlis ago xx lien I 
was lialfxvtn- Uirough llic sceoiid book, tlie 
scope is too big for me to do it in two books. 
It would have lobcatrilo©-... at least. 

FM. Sounds veiy GAME OF THRONES, 
xvhere George R.R. Marlin is telling us 
it's a trilogy. No. it’s four books. No. 
six... no. sexen! 

WC. Hey. I’m trying to save the world, 
man! It lake a lot of xvork to save the xvorld! 

To see Ift'i in a hoi tub fiiU ofMariachis. 
as well as catch up with all his adventures, 
head on over to www.weslevchu.com. 
The TAO .series and TIME KALl'AGER 
available at major online and brick <S- 
mortar book retailers. 




I adies and gentlemen, the chondrichiln es have just declared war on America. That means the White House — alrcadj- rebuilt 
countless times after being destroyed by General Zod. the airborne squids from INDEPENDENCE DAY. and of course, tlie 
tidal wave from 2012 — will now face its greatest threat to date: SHARKNADO -t! 

The good news is that this is a war the whole family can enjoy! That's according to SHARKNADO ?<: OH HELL NO director 
Anthony C. Fcrrante. who describes his latest amalgamation of sharks and tornadoes — which premieres on the SyFy channel on 
July 22. 2015 at 9 p.m. ET — as a wholesome, kid-friendly superhero movie. 

Sure, the forces of nature and the gnasliing teeth that come with it plan to wreak havoc across the entire Eastern seaboard 
(having already taken a bite out of The Big Apple its last time out), but don't you fret, because the good the ol' U.S. of A. has a 
secret weapon tltis time around... and his name is David Hasselhoff. Forget the boat. We're gonna need a bigger everything. 


Famous Monsters. Sliarks ... tornadoes ... 
what the heck'.’ 

Anthony C. Ferrante. My writing partner 
Jacob Hair and I have written a couple 
of tilings together, and we're coming up 
with silly ideas and that was where the 
SHARKNADO idea was fomicd. "Wliat 
about SHARKNADO? Tliat's great!" We 
kind of fell in love with the title. I think 
we pitched it like wice and tlicre was no 
traction, and we kept talking about it but 
nothing happened. When I was writing 
the leprechaun script for SyFy. which was 
called RED CLOVER. I put a reference to 
SHARKNADO in the Icprecliaun movie — 
something to the effect of. they were trying 
to hide the fact tluit tire leprechaun was in 
town and they said something like. "We 
don't w ant to have tliat happen in that tow n 
again. Remember SHARKNADO? Wc'll 
neier live that down." That's when the 
executives were like. "Tliai's kinda cool. 


we'\e gotta make tliat mo\ ie!" 

I'm a horror guy anyways. Ido liorror films. 
1 wrote a lot of horror Dhns for SyFy. So I'd 
done a film called HANSEL & GRETEL 
for The Asylum and they mentioned the 
SHARKNADO thing and I'm like. "Of 
course I'm interested in it." because it 
kind of originated with them. That's what 
excited me about it. I'm the least likely 
person to direct a movie like this. Most 
of the tilings I do are dark horror films, 
and here's a chance to kind of do a CGI 
spectacle with action. I give them credit for 
giiiiig me a chance, because I wasn't the 
go-to guy for this kind of stuff. 

FM. Was this your "peanut butter meets 
chocolate" moment? Did it suiprisc you 
tliat a channel famous for Roho-this vs. 
Siiper-iliai didn't already come up with 
something along these fines? 

ACF. Honestly, it was like "What's the 


craziest possible idcaT' It was a marriage of 
rivo things. Tliey did SHARKTOPUS. but 
tliat was marrying a shark and an octopus 
and that was great, and it was silly; but when 
you're a talking a national disaster with 
sliaiks. tliere's something so ridiculous about 
it tliat you can't help but smile w hen you hear 
tire name. Ttial was something both Jacob 
and I recogni/cd with tire title, origireilly, 
Wlrenyousay it. it's just coot. 

FM. As you started getting closer to lire 
film's release, were you thinking "people 
are going to love this" or "I'll probably 
nc\ cr work in tliis town again"? 

ACF. A lot of mo\ ics tliat came out tliat 
summer were overly dark and serious, and 
here was something that accepted what it 
was. There are sliarks in a tornado, and 
we're gonna liaic fun with it. I nc\cr look 
down on material. I never looked at it like. 
"Ah. we're doing a stupid nio\ie about 
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sliarks in a tonado." I always saw ihe 
potential. I always saw what we could do. 
1 love coined}, and this w as also a dance 
to pul a little daik humor in all this stulT. 

FM. Wlw are some film fans willing to 
be more forgiving of a TV mo\'ie like 
SHARKNADO as opposed to a big 
summer blockbuster that tries to take the 
same approach? 

ACF. I think most fans accept the fact that 
we re having fun with Ihe material and 
we want the audience to have fun with 
US- We're saying. "We know this is crariy. 
but we're just gonna keep talking eraiw." 
A lot of time low budget movies are eitlier 
way too campv' or w ay loo serious. When 
they're way too serious and tlrev' don't 
achieve their goal with the action or effects 
or whatever, it slicks out like a sore thumb. 
"Oh. Ihcv 'rc trying to be a big summer 
movie and be serious but they can't." If 
it's overly campy, it turns off the whole 
process. All the actors are hamming it up. 
and that's also a tiling where the audience 
is like. "Ehlihhhh." I think we did hav e llial 
balance w here we said (he concept's crazy, 
there's lots of crazy shit, but the actors 
have to feel like Ihev 're in a real movie. 
Tliai's why they were forgiv ing of it. Thev’ 
fell lliat we were in on the joke. 


llie script out and call it DARK SKIES so 
that people would at least giv c it a cliancc. 
Once it was sent out as DARK SKIES. I 
lliink we booked John Heard first; then 
Tara Reid came on board, and then Ian. 
FM. DARK SKIES? Yawn. 

ACF. It was around the third dav’ of 
shooting when the actors found out that it 
might be called SHARKNADO- We were 
in Ihe liaidwarc store: I Irad Ihe entire cast 
back Uierc. and I felt like Frankenstein's 
monster against the villagers witli 
pitchforks and torches. "We heard it's 
gonna be called SHARKNADO! Tliis is 
gonna be terrible, you liave to stop it! We 
liave to call it this, we Iravc to call it tiral! 
We can't call it tlial!" 

1 told them specifically that movies cliange 
titles all the lime. We don't know wiial 
it'll end up being. I said. "If it's called 
SHARKNADO. it'll be a good tiring. Trust 
me." And of course, it worked out. I'm 
indebted to every body who look that leap 
of faith with me. It could have been like 
any other movie, where it came out and no 
one cared. 

FM. And now. lo and behold. Steve 
Guttenberg is starring inLAVALANTULA. 
opposite fire-breathing arachnids. 

ACF. The lead in particular, that was 


the liardesi role to cast. Once we saw Ian 
wanted lo do it. it was like. "Win- didn't we 
go lo liim in the first place?" When you hear 
liim. he's the only person you'd want lo play 
this role. It's so obvious tlial it's amazing 
it wasn't obvious! When lie got hired. I 
told him what we were liying to achieve 
with this. The actors were important. They 
weren't just props. We wanted lo create 
a chaiaeter liere. We wanted to make him 
lik^lc. He was totally on board. 

FM. I know the pliiase "shut down" gels 
tossed around rather liberally, but I think 
we can both agree that SHARKNADO 
completely shut down Twitter, which 
undoubtedly had a hand in its success. 
Does a movie like this succeed willwtit 
social media? 

ACF. It caiL but the first movie didn't liave 
a S200 million marketing budget. The only- 
way the mov ic could succeed beyond llie 
way it did was going grassroots. It was tlic 
stiilf we did on Facebook; it was the title: 
it was this groundswcll on social media. 
It was the only way. because there was 
no money lo promote it. Tire first movie 
was a huge accomplishment in so many 
different ways, because we were tlie tnie 
underdogs. No one should liave known we 


FM. You mention Ihe actors. Ian 
Ziering once talked about getting the 
script for the original SHARKNADO 
and lialfway through started tliinking. 
"Oh jeez. I don't know. This is a little 
over the top. " Was it challenging to 
get everybody on board vviili your 
vision? I can't imagine you liad any 
trouble for the sequel. 

ACF. Number one. let's be honest — 
no one wanted to be in tliis movie. 
Tliey tried to get everybody. They 
went after everyhoify. No one 
wanted lo be in a movie called 
SHARKNADO, Tlicrc was a latindty 
list of probably 41) to 50 people. 
Tlicrc were some really good names. 
FM. For inslancc? 

ACF. Steve Guttenberg was on the 
list. We llwughl he would liave 
been really cool. At one point we 
were talking with Crispin Glover. 
They went down the list. You've 
got the action people, the comedy 
people. They took a cross section 
of everybody and it was a very 
difficult thing. They decided lo send 
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sliarks and send them back in 
lime, and it was a joke, but then 
llicy tell me number two is gonna 
liappcn and it's gonna be in New 
York and you just slari coming 
up with cra>^' ideas and that's 
what's so fun about it. Where 
tliesc l\ pes of ntox ics start falling 
apart is when > ou ran out of gags. 
Otir language with these mo\ies 
is. “Wliat kind of mo\ ie within 
a movie are we trying to do?" 
Not necessarily a parody, but in 
lltc second mo^'ic. we're did a 
big action plane sequence with 
sharks. In the Ihird movie, we re 
doing a big WHITE HOUSE 
DOWN thing with shaiks. As 
long as \ou keep finding new 
ways of doing diffcicnl types 
of things so it's frcsli. > ou can 
keep making these movies. TIk 
thing with a lot of sequels is you 
keep running out of ideas, so 
it becomes the same old. same 
old. How main limes can llie 
superhero do this? The mo% ics 
tiiat sur\'i\'c arc the ones that 
keep finding wa> s to reinvent 
tilings. It's liandcr loo. because 

I vou want to top vourself. 

I Not onlv' do you liave to be 


existed except the SyFy channel audience, 
and we got mainstream America, wliich 
doesn't make any sense. How does tliat 
happen? How docs a movie with little to 
no marketing push get more attention than 
something like THE LONE RANGER? 

FM. Did budget constraints force your 
liand. creatively speaking, and compel you 
to start thinking outside the box? 

ACF. When you don't liave money, you 
have to go and try different things. We 
didn't seek litis intentionally. We were 
always going to be live tweeting when 
SyFy ran the show, but to be honest. I 
expected to get on there and see a few 
people saving. "You suck Fcrrantc. Go to 
hell!" Or there'd be like, five people I'd 


be talking to the entire time o 
Twitter. When it blew up. yo 
literally couldn't keep up with Ih 
tweets on that first scrcca 1 thin 
it's a huge accomplishment that 
not recognized a lot. No one lia 
done that before for a first mov ii 
We basically created a commura 
mov iegoing experience on Twine 
where the people watcliing in tli 
"theater" were all actually at liom 
interacting with the film. 

FM. I'm sure at that point yo 
were licking your chops, thinkin 
about SHARKNADO 2. 

ACF. 1 never Ihougin there'd be 
sequel. We joked that in tlic scqu< 
the toraadocs would pick up Ih 


ambilious in ihe first movie, you have to be 
h\ ice as ambilious in the second and then be 
three times as ambitious in the third. Those 
arc llic pressures put on it. so the moment 
you stop coming up with stuIT. you're done. 

FM. Areyou "done? " You never lliouglit you 
would ha\c two SHARKNADO films and 
now you hav e three. Could we be looking at 
aFRiDAYTHE nTH-tvpcofrun? 

ACF. Here's the thing: SyFy wants these 
movies to go on forever, and 1 think thev' 
will, but you've got to compartmentalize. 
There's a way to continue the story bevond 
three without a shadow of a doubt, as far 
as saying, what lias been the jountev' in tlte 
first arc of three? The first trilogy. Wliat's 
the arc? What is Fin's arc? You want to tell 
a complete stoiy. and the story in all llirce 
mov ics is Fin becoming a better family man. 
He was this surf bum guy who screwed up 
liis family and was kind of a douclie. in a 
way. He was more interested in celebrity life 
and being a surf hero and lie had his bar and 
let his family go to shit. All this adds up. and 
lie realized in the first movie that his family 
is important. We kept tliat progression, even 
going into part direc. 

FM. Probably tlie one thing everyone is 
talking about for SHARKNADO 3 is the 
addition of David Hassclljoff. It just sounds 
so perfect for this film franchise. Is tliat 
something you liiid in mind for awhile, or was 
it one of tliosc spiir-of-lhe-moment tilings? 
ACF. We always knew we wanted 
Hassclliofl'.Tlie tiling is. wliat doyoudo with 
HasselliolT.’ We w ent back aixi forth on all the 
pcnnulalions tliat made sense. At one point, 
we discussed him being tlie President of the 
United States, which would liave been kind 
of fiia but someone said. "Wliat about him 
play ing Fin's dad?" And we thought about it. 
wanted to nitdce sure tlie age ratio worked; 
and the more y ou think about it. there's no 
otlier clioice. Of course he's Fin's dad. 

A lot of stuff Hasscllioff has done tlie last 
few yeais has been playing up his image, 
parodying the image tliat he has. What I 
lliink is brilliant is in this mov ic. he's a fully 
formed cliaracter. He's not David Hasselhoff 
playing Fin's dad. he's Fin's dad. and he's 
great! When he's on screea you just smile. 
He's this crotchety old man who's got some 
issues and it's amazing. It's good. It was 
a no-brainer. Hasselhoff fully embraced 
creating this ciiaractcr. and 1 think you're 
going to be really surprised at just how well 
it plays. You want more of him in the movie. 





1«n go kill soine sharks?’ 
-lannaring 



Years Irem new I predict this image will hang en college derm walls instead ef Van Gogh's STARRY 
NIGHT. Love It or hate It, Ian Zeiring fighting sharks with chainsaws is an Inspired piece ef cinema. 


FM. Sounds like the sharks are in danger 
of being upstaged. Crcali\ cl\ speaking, is 
llierc a little more leeway with the creation 
of CGI tornadoes as opposed to the sliarks. 
especiallt' considering the shark's place 
in cinematic histoiy? Was tlicrc pressure 
to Iiil tlic right note without Immpling on 
existing canon'? 

ACF. We always tn- to ha\’e a little bit of 
practical sliaik. just because it eliminates 
visial effects sliots. but the \isiial effects 
team over at The Asvlunt tlKy'ic pretty 
iinpressit’e w ilh wliat they can pull off. Emile 
Sniilli was our \ isual effects supervisor liic 
first two mo\ ies. and lie's co-siipcrvisit^ tliis 
oire with Joe Lawson and Glenn Campbell. 
Basically, we wanted tliis to be kind of epic. 
Tliere's a lot that goes into having to build a 
tornado tliat also lias sharks, a lot of tlicy liad 
to go through, and we alwa\s want to make 


them bigger and better and it’s not ea^' for 
those guys in general. 

FM. Considering how quickly you've turned 
these films around, it's prelri' impressive 
wliat your team has accomplished. 

ACF. Just pul tliat in perspective. In two 
and a halft ears, by the time SH ARKN ADO 
y comes out. we will liave made three 
Sharknado movies. They still liatcn'i 
released BATMAN VS.' SUPERMAN, 
which they started shooting aroimd the 
time we were releasing SHARKNADO 1. 
The reason 1 bring tliat up is because we 
shoot the movie in January and release it 
in June. Each of the movies las aiw wherc 
between 400 and 700 visual effects shots 
tiat are done in a two month period of lime. 
Thet' bust their asses to make this stuff the 
best the\ can w ithin the time they have, iind 
there's stuff in these movies that is Just as 
good as anything in a studio film. 

FM. As the director, now tliat >'ou have a 
chaiKC to look back on \onr work, what's 
missing? More boobs? More blood? I'm 
sure t oil and (writer) Tliunder Levin could 
realh- take SHARKNADO over the lop on 


a pay charmcl like HBO or Showtime. 
ACF. I wouldn't cliangc anything in these 
movies. Any filmmaker would tell you. 
■'One more time, a little more money to 
build a different piece." One thing 1 never 
e.xpcclcd to come out of SHARKNADO 
is this huge bastion of kids who love lire 
film, any w here betw cen the ages of six and 
fourteen. My daughter — this is the first 
movie I've made that she was able to sec. 
It's a movie where people are horribly 
mauled bv sharks. JAWS made it where 
people were afraid to go into the water, 
but SHARKNADO made it sort of okay to 
go back in the water and laugh at sliaiks. 
I think part of the clmnn of the movie is 
tliat it's kind of wholesome in a sugary 
way. There's this this cub scout qualitv’ to 
the mov ie. Ycali we rip off some people's 
limbs and there's blood spouting, but it's 
still kind of like a superhero movie. 

FM. Only less pretentious. 

ACF. Robbie Risi. w ho wrote a lot of tire 
songs for the first two movies and is a good 
friend of mine, said it's a movie tluil doesn't 
know it can't do that. And that's kind of tire 
truth about SHARKNADO. It's a movie 
tliat doesn't know it can't be w hat it is. 






T li^ arc two of the most terrifying 
imiislers to be bom in tic 20"’ centun-. 
In 1928. as a new era of science 
dawned in tic Western world, author H.P. 
Loveemft prJjlisIcd a tale unlike aiw told 
before: "The Call of Cihulliu". The alien 
god Clliulhu. the "greea stick\’ spawn of 
the stars." represented the unknown and 
unknowable elements of tie universe. No ore 
could destroy Clluilliu or even come close to 
understanding what Ic was all about, lud 
at some poinL wlcn lie stars mj steriously 
aligted. he would come back to assume 
his rigittftil role of oinnipoteicc. squashing 
human beings like so main' cockroaches. 

A few decades later, in 1954. in the 
aflcnnath of a devastating second World 
War. a second creature emerged that 
would — subsequent to starring in sc\cral 
films — be ready to give the othenvorldly 
Ctliuiliu a worth) adversary . Bomof nuclear 
mutation and nature's revenge. Godx.iIla 
symbolized an untliinkablc new llircat to 
huintuuiy: global atomic annihilation. 

^ Tlcic may liave been fans wl» 


immediately realized a face-oITbcmccn tlcsc 
two forces of mass destruction would Itippcn 
in only a matter of time, but tie clanwr for a 
confrontation really took offtvIciL in 1998. 
writer C. L. Wcncr's fan fiction masterpiece 
"Godzilla s's. Ctliulhu" surfaced. Tmly a 
story with something for e\'eiyoic. the finale 
touched off an atomic firestorm (or cosmic 
rift, depending on your poiiu of %iew) of 
debate among devoted liorror readers, film 
fans, gamers, and onlitc clratroom devotees 
Ural Itas continued ever siice. 

Here at Famous Monsters, we can't be 
content to leave it at that. Not lire sort to "live 
on a placid island of ignorance in the midst 
of black seas of infiniw." as H.P. Loveciafl 
pul iL we want to "find lire imth and end 
this. Whatever it takes." like tlic resolute 
characters in the most recent GODZILLA 
film, Wlial would really liappcn if lie two 
monsters were to go to battle, monster against 
monster, somewhere in the stomiy sea'.’ 

With that in mind, we've assembled 
monster mavens from every comer of 
the globe — from Japan to Germany, from 


Hollyjrood to "^wcderi^o debate me 
questioaud help us the matter once 
and for all. E>^minc the evidence, stalwart 
readers, and consider who w ould prevail in 
this iilliinale dash of the titans! 

KELLY DUNN. As moderator of this 
"Godzilla vs. Cthulhu" panel let me first 
introduce our distinguished delegation of 
monster experts! 

MAX BORENSTEIN is a 

sciecnwrilcr and t^loiytcllcr 
wliD captures tbc soul 
and complexity of ^tidily 
developed cliaiacicrs in Iiis films. His scripts 
push the boundaries while maintaining an 
authenticity regardless of genre. Boreustcin is 
currently set to release llic King Kong origin 
film KONG: SKULL ISLAND, a script 
he wrote for director Jordan Vbgl-Roberls. 
Universal Pictures will release iIk film, 
which stars Tom Hiddlcsloa in November 
2016. Inllie television world. Boiensteinwill 
create as well as executive produce, along 


with bteven bpicibergs Amblin tctevisioa 
the MINORITY REPORT TV series for 
Fox based on the 2002 film. Envisioned 
as a sequel to the movie, the series will be 
set 10 y ears after tlie end of Precrime in 
DC- Borenslein wrote the script for the 
2014 film version of GODZILLA an epic, 
contemporary leimcntion of the iconic 
franchise. Tlic movie, which stars Bryan 
Cranston and Aaron Tayior-Johnson tind is 
directed by Gareth Edwards, was released 
by Warner Bros, and Legendary Pictitres in 
May 2014. and lias since grossed over S475 
million worldwide. Additionally. Boienstcin 
is developing two new projects for his 
GODZILLA partners at Legendary Pictures. 

3 SEAN BRANNEY is a co- 
founder of the H P. Lovecrafl 
Historical Society, whose 
motto is I.udo Fore Fiila\‘imus 
("We lliouglit it would be fun"). Sean 
directed and co-wiolc the iixlie film THE 
WHISPERER IN DARKNESS, filmed 
in llic combination vinlagc-and-modcm 


as a novel (wtKtvvuLr bLUUUi..iNts: 
GEMINI RISING) and several slion stories 
uiKlcr his bell. 

HENRIK MOLLER is a 

I Swedish director of more than 
a hundred short films. His 
iKUTor feature. FEED THE 
LIGHT, won Best Feature at the 2014 H.P. 
Lovccrafl Film Festival in Portland. Oregon. 

ROBERT ROSADO nins 
I and liosts Entcrlainmcnl Talk 
Nation (ETN). YouTube 
clianncl lutp://vvvvw.youlube. 
coin/uscr/MrETNation/fealnred. He reviews 
movies and television shows and disaisscs 
all fonns of entertainment, from comic book 
movies to games to kaijii and aniinc. 

© HUAN VU is a graduate 
of Slutlgart Media 
University. Huan Vu is a 
co-founder of genre film 
production company Spliilicntor. based 


Mvmoscope tccimiquc nna nomireiiea tor 
lb: Gold Hugo tind Free Spirit Awards, 
Scan is also co-produccr and screenw riter 
of the indie silent film THE CALL OF 
CTHULHU. also filmed in Mythoscope. 
which lias become an official selection of 
over 30 film festivals worldw idc. 


©: 


NANCY HOLDER is an 

i award-winning. New York 
Tiiues-beslscUing author 
(WICKED.) Her most recent 
novel is THE RULES, a young adult 
lliriiler, In September 2015. DEMONS 
OF THE HELLMOUTH: A GUIDE FOR 
SLAYERS (co-written with Rupert Giles) 
wilt liit the shelves. 


MIKE D. MCCARTY has 

I been in tlic cnlcrtainmcnl 
indusUy for over 25 years 
working as an artist at one of 
tire lop makeup clTccls companies in lire fihn 
business. KNB EFX Group Inc. Mike has 
alnnsl 200 film credits on his icaimc. as w ell 




in Ludwigsburg. Gcmiaiw. Vii created the 
fan film DAMNATUS. based on the !iiglil>' 
successful sci-fi tabletop game Warhanimcr 
40.000. The film was ultiniateh' tiiken 
ofllinc b\' Games Woiksliop. the owner 
of iIk inlcllecltial propert)’. but not before 
gaining a considerable fan base. Vu’s second 
indie feature film. DIE FARBE. based on 
H.R Lovecrafl's classic sci-Q/liorror stor\ 
"Tlic Colour Out of Space", w as completed 
in 2010 and won awards at several 
international genre film festivals, including 
a nomination for Meli6s d'Argent at tlie 
Lund Intcmational Fantastic Film Festival 
in Sweden. It has since been released \ ia 
self-distribution and through retailers in 
Scandina\ia and North America — so far. 
fortunatcK. williout aiw copyright disputes. 

Kelly Dunn. As you can sec. we hate 
some great panelists with us lodaj'. We're 
talking about God/illa and Cthulhii duking 
it out. no holds barred, surrounded by their 
element, w Inch is the open sea. We w ant a 
fair fight here, w ilh each crctilurc bclia\ ing 
as desenbed b> its creators. Tliai means 
Cdiulhu will act and display tlic powers 


Lovecraft detailed in his immortal tale 
"Tlic Call of Cthullnr. and God/illa will 
be the same daikaijti we till know and lo\ e 
from his (or lier) many mo\ ies. Lovecraft 
tends to refer to Cthulhu as a he. but w lien 
it comes to God/illa's somewliat nebulous 
gender, panelists may use the gender 
pronoun lluil is most comfortable for them. 
So without further ado. let's get started! 

Mike, since you’x e worked on so many 
monster movies over the years. I see you 
as liav ing kind of a neutral point of view 
when it comes to God/.illa vs. Cthulhu. 
Why don't you start us off and give us your 
first impressions of this fight'.’ 

Mike D. McCarty. As a longtime makeup 
artist iind w riler. I've always been a fan of 
monsters as well as boxing, so here's how I 
see it playing out. Cthulhu. "The Old One", 
hailing from the sunken city of R'lych. vs. 
God/illa. "King of the Monsters", who 
calls tlic Pacific Rim his home. A bout most 
arc sure will never luippcn due to their 
contractual obligations with competing 
pay-per-view services. 

Cthulhu Ivis the power of an entire cull 


of strange, black-cloihcs-wc nring nesp te 
who love gaming and reading, while- 
Godzilla's fan base has alw ay s been a bit 
more div erse and larger. 

Cthulhu is curronlly favored by Nfcgas 
despite an age most can't put a number 
on. His height and reach advtmlagc arc 
foreboding for most comers. :md liis strong, 
tenlacicd chin has been knovMi to env elope 
opponents' power puuclics in a siickcrcd. 
toolliy mess. God/JIla. w1k> tuts been a 
knockout artist since IV54 and is known 
by most as the protector of the cartlu has 
faced main’ fierce opponents in tlie ptist. and 
each time he comes back strong in tlic later 
rounds with Hk iKart of a inic champion of 
the people. Many limes dow u but never out. 
God/illa. iIk consuminalc underdog, iuis 
always come away Uic victor 


KD. Nancy, you've v\ rillcn quite a bit of 
fiction about monsters — and liovv to deal 
with them. Wlial's your gut feeling here'.’ 
Nancy Holder. A Great Old One against a 
daikaiju. A creature so evil we don't have 
a word for it. vcisiis a force of nature lliai 
ultimately saves San Francisco — and the 
world. Who would win nuiini a mano — or 
make lluil tentacle against claw'.’ 

My Iwrror writer's lictin tells me tluil 
Clhulhii is more powerful; lie is a color out 
of space, a liaunler of the dark. But nw soul, 
deep dow a believes in tlic power of Godzilla. 
Foniliinuilcly . Ik acts as a force for good, and 
my credo is. even in the daikcst place, ihcrc 
is liopc. Godzilla proves tiuit. No luunber of 
Clliullni phishics will ever fool hk tiuit iIk 
Dreamer will bring hope. 

KD. Scaa as a foundcrof the H.P. Lovecraft 
Historical Society, you have some pretty 
strong feelings wlicn it comes to Cthulhu. 
Tell us wliat makes the Great Old One a 
strong opponent of Godzilla. 

Scan Branney. It seems silly to even need 
to address this question. Cthulhu wins, 
totally and utterly . It's suclia fundamentally 
lopsided and unfair fight tiuit I feel sorry- 
for Godzilla. In a brief aruilysis. God/illa 
is a icrrestrial creature, bom pcrlitips out 
of radioactive mutation, armed with sonre 
kind of dragon breath and a small degree 
of rational thought. But for all practical 
purposes. Ik's a very large dinosaur, 
smarter Ilian most, who can breathe fire. 

Clhulhu. on i1k olhcr liarid. is an arKiciU 
alien being, sliaped and molded by forces 
completely bey ond hunum uixlcrslaiKling. Al 
first glaiKC. iIk casual observ er (after luiv ing 



poA\crs. >ou seem lo think God7illii has 
the ad\aiilage over Clhullui. 

Robert Rusudo. The problem A\ilh most 
Cihulhu fans is that tlicy think he has all 
these powers tliat he actually doesn't. Most 
of these powers come from Dungeon & 
Dragons books, wltich arc not considered 
canon to Lovecraft's work. In fact. Wizards 
of the Coast luid lo rcmo^'C Ctliuiliu from 
its bestian- books due lo cop> rights. 

SB. Dungeons & Dragons books arc not 
tlic best place lo learn about Clhullui 
KD. But what about Clhiilhu's powers of 
mind control. Rob'.’ You don't see those 
a problem for Godzilla'’ 

RR. In Lovecraft's "The Call of Cthulh^B 
the author explains iltal Cihulhu nil 


^'iK 






dreams and waking thoughts alike, cnishing 
the \ cr> mind and w ill of any so fooUiardy 
as to engage with Great Cihulhu. 


KD. I sec you've got something to add. 
Hiian. Has your experience adapting 
Lovecraftian stories for films like DIE 
FARBE given you some insight as to how 
Ctliulhu would fare in tltis fight? 

Huan Vu. I'm not sure who would triumph 
in a direct pln sical duel, but there is a 
definite answer wlicn. let's sa\. it comes to a 
rap battle! Godzilla is ven- vocal, but kinda 
monosyllabic if we're honest, whereas 
Cihulhu. as a Great Old One. can bring such 
an cxceptionallv’ large vocabulaiy with so 
many difficult pronunciations lo llic table — 
no cltauce to strike for Godzilla! 


KD. Good point. Huau. But on the subject 
of physical combat. Robert, you actually 
created a fantasy battle simulation for 
Godzilla vs. Cihulhu in which you listed 
each monster's powers according to 


been driven mad Just by laving observed 
it) might think. "Oil it is a large, qiiasi- 
anlliropomorphic being suited for combat 
against another giant creature like Godzilla." 
But Cthulhu does not even need lo rise from 
its aqueous slumber in tire sunken city of 
R'lyeh lo enslave mankind or any ollrer puny 
life fonn whose evolution was sluipcd only 
during llie brief existence of eartli 
Cihulhu exists on a cosmic timeframe 
outside our comprehension. Cihulhu is not 
made of earthly matter, and no amount of 
physical power can destroy it — including 
fire-breathing dinosaurs. Cihulhu can 
assault the psyches of its eiremies through 






m 

coiuiot o\cr ihe minds of creative and 
insane people. Also, am- man that am see 
Ctlmlliu docs indeed go craz>'. Hotvc\er. 
God/illa is no maa so Ctliulhii \\onld kivc 
no potter otcr him. 

SB. Nott llul's Just being silly Ctlmlliu ‘s 
abilitt to pst chically manl has nothing to 
do tvith human beings. Clliullurs ability to 
sitape dreams and imiungc the psychologt 
of lus t ictims extends to all manner of 
creatures, plants, and life forms as yet 
unknotfii to humanilt . 

MDM. The breath weapon of llic King of 
lie Monsters is devastating if he's given the 
ciiance to use it. but the mental weapon of 
insanity from Ihe Old One can far outweigh 
llic damage done by the atomic brcaili of 
liic giant li/ard. 

HV. From a pliilosoplKr's point of view, it's 
also a clear victoiy- forCihiillni. despite some 


recurring complaints about Team Loveciafl 
playing dirt\- mind tricks: Godzilla, created 
b\' a unclear bomb, started as a symbol 
for liimuitiilj 's sclf-dcstniction and iIkii 
gnidiully became a friend and protector. 
Now lluit's a nice stoi> for am- slirink, but 
c\cn if we sec God/illa its raw-, unleaslied 
MotlKr Emil dwarfing us humans, putting 
IIS in perspecti\-e. reminding us lliat wc arc 
nolliing but ants — it's nothing compared to 
Ctliulhu's otltcrworldlincss. He just don't 
care. He sleeps. He wakes up. He destroys 
cvciy thing. Tliat's it. It's a simple idea llial 
we're all lliiil insignificant, that it stops to 
matter how self-desinictive wc arc. but you 
ain't bail that. 


2014 GODZILLA, and you've got anot 
highh- anticipated GODZILLA me 
tlKwa\-. > 011 arecertainh an expert 
conics to lliis creature's ps>cholog> . Could 
God/.ilb possibh i\illisinnd ilic mind- 
melting call of Ctlmlliu? 

Max Borenstein. Oka>-. so this is eas>. 
Ctliiillni drhes all who ga/c on liim insane. 
God/illa is an canli-sliaticring badass wlio 
can brcatlic atomic fire. Dri\-ing Goddila 
insane might result inllie leveling of an entire 
conlincnl. but it won't do Cllmlliu aii\- fa\ ors. 
KD. Hmmiii — it sounds like the Great Old 
One might be in some trouble here. Tliai's a 
little surprising to me. because on a cosmic 
scale. Cthulhu seems so mncli larger Ilian 
God/illa to begin with. 

RR. Size can be a factor, and Cthulhu is 
much bigger. But w-c liiive seen God/illa 
liandlc larger creatures, like Oiga 
and Biollaiilc. lii fact, in Kodansha's 
manga scries GODZILLA. KING OF 
MONSTERS. Godzilla lifted .and threw 
Neo Biollantc. who was nearly twice 
Godzilla's si/e and rooted to the ground. 
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KD. God/illa does liave a lu'sloix- of beating 
the odds, w Iiich really endears this crcaliire 
to its fans. Nancy. I underslandi oirve spent 
quite a bit of lime in Japan. Wliat would be 
I'our perspective when you're standing in 
the couiilty where Godzilla came to be? 
NH. 1 used to Ine in Japaa where 
benei'olent dragons course the sky and 
kaiju answer the simunons of lin\- singing 
pixies. Japan literally rose from the ashes 
to become a world power wliile retaining 
the beauty and grace of its ancient 
begiiuiings. When 1 liied in Japaa we 
used to sit up on a hill on our nav>' base 
of Yokosuka to watch the dcmonslralions 
lliat occurred in the city below whenever 
a nuclear submarine pulled into port. We 
were told that these demonstrations were 
organized by the Communist party and 
lliat Ihe demonstrators were paid. (Lunch 
was included!) But one day in Kyoto, my 
stepmother, my sisters, and I liad to wade 
through a demonstration to get onto a 
streetcar, and onihe faces of the people who 
parted so llmi we could get Ihroitgli. I read 
true frustration and fear tliat the nuclear 
nightmare was not yet ov er for Japan. 

What of Fukushima. I wonder now. so 
many years later? If only some daikaiju 
would lim e devoured ail that radiation. 


KD. Speaking of radiation. Henrik. 1 know 


KD. Max Borcnslein. I'd like to hear your 
thouglus on this. Since you wrote the 
screenplay for the fantastically successful 



been called "a modem Lovecraflian lale of 
Lhc \ asl unkno'\ n” as well as "a psychedelic 
niglUmaie". but lliat's no reason to look so 
depressed. Wliafs your take on all this? 
Will God/ilUi be the hero once again when 
going up against Clhulhu? 

Henrik Mollcr. 1 thiitk of this battle as 
■'ilic duel of the grccti giants". 1 liave 
been ;i huge fan of God/ilhi since 1 was 
around four years old. so it is with grctit 
sadness 1 ha\ e to say timl if Godzilla ever 
Mere unluckv' eitough to encounter Great 
Cthtilhu rising out of the Pacific, she 
would meet a most gruesome death. 

Tlic Great Old One is a god from the 
stars ^\ itli magical powers, aixl is probabh 
accompanied by an amn' of nasty sea 
monsters from R'lych. In Lovccraft's storv'. 
Cthulhii’s liead is cruslsd by a sliip. but 
iminedialeK begins reforming, w liich clearly 
indicates it is immortal, so being blasted w ith 
kiijn breath would only be a minor irritalioa 
KD. Yes. that's an unforgettably creepy 
scene in "Tlie Call of Clhulhu" where, in 
an act of desperation, tlic bra\ c Norwegian 
sailor Joltanscti rams his sailing ncsscI 
straight into Cthulliii. but wliat liappcns 
next defies human logic . . . 

SB. If yon read the Loveciafl you will note ihit 
Cliuilhu docs gel mn over by a boat at wliicli 
lime it dcvoh'cs into a rwxious vapor. As soon 
as the boat ptisses. Ctliullui reconstitules itself, 
aj^xireutly unaflected by llie cncotinler. 

RR. Many people joke that Ctluillni got 
undone by a boat. But it did not: it got 
rammed and refonned. It's the fact that 
Ctluilhu e\ en allowed itself to get ratiimcd 
tlial shows IIk difference between it and 
Godzilla. Ctliullui could not go tlirough 
a yacht. God/illa can destroy multiple 
battlcsiiips at a lime. 1 am sorry — 1 just 
can't see how anyone can Justify Godzilla 
e\ cr losing to a monster tlial we ha\ c only 
heard "talcs" of its power, which are not 
very oi erwtielming to begin with. 

If we liave one thing to go by. it's battles. 
Godzilla lias been battle tested against all 
monsters. Clhulhu look a sliol to llic head 
by a yacht and is loo big for Adx’il to be 
effective. Cthulhu has no experience, and 
is not battle tested. 

SB. One docs not become "bailie tested " 
by stomping around Tokyo fighting with 
Mollira or his ilk. Clhiilhii's battles have 
been with entities the size of galaxies, 
spmming untold billions ofyears iiiconllicis 
that liicmily caimoi be grasped by hunum 
cognition. I think it is prudent tluit my 
gollcaguc limits lus ilunking to battles lluit 




involve tanks, artillery, and fire breathing. 
Were he to truly be confronted by the scope 
of Ctlnillni's cosmicism. he would surely 
be driven mad by the rcveiatioa 

KD. I wish we could keep going for as 
many eons as these monsters Imve. but 
sadly, il's time to sink (his debate back 
into the ocean from whence it surfaced. 
Final answers as to w ho ultimately wins — 
Godz.illa or Cthulhu'.' 

MDM. If I were a betting maa and I aia 
1 would say strong money goes to Clhulhu 
for an early-round smprisc knockout. If 
Godzilla can hold on in the early rounds and 
take llie fight the distance, then I'm sure the 
biased judges w ould give him tlic decisioa 
HM. My bcl is tlial Godzilla would be slain 
fairly quickly by Clhulliii's deadly spells, 
rallierthanby its claws and tentacles. 

RR. Godzilla would get rid of Cthulhu like 
a fan in tlic w ind! Notliing canon exists in 
Ctlnillni's favor to say othenvise. 

HV. You think Team Lo^•cc^aft is unfairly 
wuuiing any philosopliical debate by 
devaluing and nullifying human logic and 
emotion',' Well, tlicn pray for Godzilla 
finding R'lyeh soon and taking it out 
ptiy sically w liilc iliis son-of-a-Yog-Solholli 
is trapped and liappily' dreaming of tilings 
tliat cannot be described... 

Nil. If only Godzilla, mighty, proud, and 
strong, would take on Cthulhu. I'm sure he 


would sa\c us again. 

SB. Bow down, Godzilla and pray Ciltiilliii 
may swiftly rip you limb from limb w itii its 
mighri Icnlacles. for sixnild y ou be spared 
tlial fate, tlicn Ctliullui may exercise its will 
against y our mind with despair and madiicss 
being iIk kindest of all fates which Ciliiilliii 
may bestow unto you. 1^ Ctiuiliui Oitagn! 
MB. Clhulhu is a Monster. Godzilla is 
King of the Monsters, It 's in the luimc. So 
... basically, cal bluc-brcalh. Great Old 
One! With all due respect and admiratioa 
naturally. 

There you have it. folks. Our experts 
have spoken. In the battle of Godzilla 
vs. Clhulhu — il's a draw! Panelists Sean 
Bramiey. Henrik Moller. and Hiian Vu sec 
Clhulliii's inscrutable alien power as lhc 
force tliat will lake down Godzilla — and 
sliortly thereafter, the rest of us. Anollicr 
llirec panelists — Max Borcnslein. Nancy 
Holder, and Robert Rosado, still liold out 
hope that humanity will be saved by the 
only daikaijti in existence who can stomp 
and/or cliaibroil Ctluilliu into submission. 
For tlicnv Godzilla emerges victorious — by 
(lie skin of his amiorcd hide. And our rogue 
makeup maa Mike D, McCarty, is remaining 
neutral iinlil lx: sees wliich monster can go 
tlic dislancc in this figlil. For die inomcnL 
each creature must dive down beixialh tlic 
waves, waiting to fight anollicr day. 



T oho Sludios Special Eflecls Dircclor 
Koichi Kawakita was Ihe %'isionan' 
who kept fans altraclcd like inodis lo 
his blinding visual efTects. ensuring (hat 
Japanese inonsicr ino\les — parlicularh 
tlwse featuring tlie anti-hero Godzilla — 
survived and thrived during Uk Hcisci era. 
His sudden passing on December 10. 2014 
due to h\ cr failure shocked the special effects 
industrv' lo its core. To tlie vei}' end. his 
dreams led to the miniscrics GUNBOT: THE 
ARMORED ROBOT (2014) and towering 
accommodations at tlw Hotel Gracen' in 
Shinjuku. Tolno with its God/,il]a-tljemcd 
rooms and landmark rooftop, wliich opened 
Apr 24. 2015, He lielpcd lo transfonn tlie 
King of the Monsters into a worldwide brand 
w itli licanand soul witliout trimming its deep 
roots linked to Eiji Tsubura\'a. Conseqiienlh'. 
the day- after his dcaili. Toho annoimccd plans 
to rein their own Godzilla film in 2016. due 
in part to tlie \\ orldwidc success of Warner 
Bros. Legendary Pictures' 2014 release. 

To get his talented hands and feet 
in the door of Ihe budding industry. 
Kawakita joined Tsuburaya's team in 
1962 on GORATH as a matte artist. From 
there he performed all jobs possible — 
fueled by his first love for the genre. 
THE MYSTERIANS (1957)— including 
scenes of robot Mogucra. played by 
Hanio Nakajima. Working with the 
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innovative Toho Studios during the 
groundbreaking 'SOs and ‘60s and later 
with Tsubiiraya Productions. Kawakita's 
position at Toho allowed liiin to branch 
out w ith his ow n company. Dream Planet 
Japan Co.. Ltd. in 2003. which created 
the live action series GRANSAZERS 
(2003). JUSTIRISERS (2004). and 
SUPER FLEET SAZER X (2005). 

Though he did not liave the chance to 
directly communicate with Tsiiburasa 
in tlie earh years. Kawakita's signature 
work accented tclc\ ision heroes, including 
ULTRAMAN ACE (1972). ZONE 
FIGHTER (1973). ULTRAMAN TARO 
(1973). MEGALO MAN (1979). and 
ULTRAMAN 80 (1980), In 1976. at the 
age of 32. he was officer in charge of 
clfccts on the war film SAMURAI OF 
THE BIG SKY. which starred Hiroshi 
Fiijioka of KAMEN RIDER fame as the 
most decorated Japanese Zero fighter pilot 
in history, Kawakita's team built an entire 
air fleet of Zero plaitcs in record time — 
sometliing he was particularly proud of. as 
lie actually brought a copy ofthefilmlo tliis 
inter\ iew. Sparing no expense on realism, it 
was heralded b\- the real ace Saburo Sakai 
and WWll comrades, who were inxited 
to the set. E\cutually. Kawakita helmed 
the berated anime-st>le live-action film 
GUNHED ( 1989). before calling the shots 
on GODZILLA VS. BIOLLANTE (1989). 

Speaking of Eiji Tsiiburas'a. Kawakita 
aclualh’ penned tivo books on Iiis legacy, and 
at G-Fest 2014 in Cliicago he solcmiih- spoke 
of tlie effect of liis death on tlic industiy in 
1970, Kawakita said. "When he died, ttere 
was a special effects department at Totw. and 
wlicn lie passed, it all went away. E%er\’one 
looked lip to tlial aura of Mr. Tsuburaya. 
and something big was pulled out of m>' 
heart wlKn he died. At the time Tsiiburaja 
died, many were worried about tlie future 
of Godzilla.'' A lot of Kawakita's fans and 
friends liad simitar feelings in December last 
year, but on April 1 . 20 1 5. jo> ous hope for the 
ftituickeepersofltie flame lit upwhenHideaki 
Anno (MACROSS. EVANGELION) and 
Sliinji Higuchi (CAMERA. ATTACK ON 
TITAN) were arinouiKcd as Uk writer and 
director on Japan's Godzilla 2016 summer 
release b\' Toho. 

Kawakita was a quiet spoken artisan 
wlosc ongoing promotion of tlie King of 
Monsters started witli liis first liumblc steps 
onto tlie sound stages at Tolu Studios long 
ago. He gicw up dreaming about working iit 
tlie industiy. Ihed iL and continues to inspire 


potential keepers of the radioactive llanK to 
follow llicir licafls and minds by proliferating 
in the magic of fantastic cinerai. Yuji Kaida. 
official Toho GodzillusUator. recently 
commented. "Kawakit:! was a tbicctor that 
serxed in tlttcrcationof realistic monsters ;uid 
motion pictitre special effects w ith ideas based 
on traditional techniques and expressions 
available to liini. He also flexibly absorbed 
tlie sensibilities of Hollywood's newer brand 
of effects after STAR WARS, and I tliink his 
achievements inspired big ideas, bringing a 
breath of fresh airloTohosci-fi films.'' 

Kawakita’s finale on earth was a priv ate 
affair w itli approximately 600 in attendance 
at Toho Studios, and included exquisite 
bouquets of carnations in tlie foniiof Mothra 
lunoring REBIRTH OF MOTHRA 1 & 2 
(1996/1997). Farewell to tlie rightful lieir 
to Godzilla's Kingdom during the Heisei 


era. Kavvakita-san changed the game face 
of one of the world's favorite monsters and 
furtJier etched the beast from the east into 
our psyche permanently ! 

Tlie following interview was conducted at 
tlie imaginative "Big Godzilla Special Effects 
60"' Anniversary Memorial Exhibitioif at 
Simshinc City in Ikebukuro. Tokyo, which 
attracted tliousaiids of attendees, later 
traveling to the delight of fans in Osaka 
during the summer of 2014. With respect, 
we present wluit might be Kawakita's last 
interview by foreign correspondents. 

Famous Monsters. What lias been the 
impression of those attending the Godzilla 
60'" Anniversary cv cnl here in Tokyo',’ 
Koichi Kawakita. Many people liavc 
come daily to the event and continue to 
buy tickets, including many foreigners 
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like yourselves. 

FM. Many people from America and 
Europe want to attend this event. We heard 
ihiit many arc saying across the globe. "1 
want to go. 1 want to go there!" The Hideaki 
Anno Tohisalsii (Special Effects Museum- 
Craftsmanship of Show and Heisci Eras 
Seen Tlirougli Miniatures) cxliibition was 
held not too long ago. but this is the biggest 
Godzilla event in ten years, correct? 

KK. We hold these events about every ten 
years or so. and we’ve held it in this same 
place before. In America, tlicrc are a lot of 
cluldren who grew up watching Godzilla. 
In Japan, however, it was not a\ ailable on 
television. It is a mo%'ie thing here in Japan. 
But now witli the Lcgendaiy Godzilla, 
there arc a lot of kids seeing Godzilla. A 
big age gap has dc\ eloped between the old 
fans and the new fans. 

FM. Now there arc mam girls who like 
Godzilla too. and tlicir presence is growing! 
KK. Yes there are lot of women and girls, 
right? There arc so many suits, and lots of 
items in this Lcgcndtiry Godzilla e\’enl on 
display. In Japan, we lia\'c the Legendary 
Godzilla from Hollywood in this exhibit, 
and we present titc Japanese Godzilla films 
in their entirety as well. 


FM. This e\enl is very popular, as is the 
new movie. 

KK. Like your mook (magazine book), 
there arc many books you can sec on this 
tour, including original manuscripts and 
more. Twenty years ago there were lots 
of books and magaziiK covers featuring 
Godzilla. There might have been a bit more 
then compared to today. 

FM. Tliis event is different thati others in 
tliat the new Godzilla is on site with the 
classic version. What do you iliink the 
future holds for Godzilla in Japan? 

KK. What will it be like? The new 
Legendary Ciodzilla Part 11 and Part III. 
Tliat's good enough don’t you tliink? I 
think the Legendary movie was good for 
Godzilla’s liistory. 

FM. Moihra. Rodan. and King Ghidorah 
arc all coming back in the new films. 

KK. With Godzilla in the future, it is a 
little difficult. Tire earthquake, tsunami, 
and tite c\'cnls titat we lta\c had make us 
a little cautious on how to present mass 
destruction to a Japanese audience. It is 
still a sensitive subject. 

FM. We understand. The world continues 
to support Japan in its reconstruction 


efforts. Famous Monsters and M-[T 
generated donations to Fukushima 
disaster relief efforts. 

KK. Ah yes. 1 know about it. 

FM. Japanese Kaiju remain popular in 
America and arc in the limelight a bit 
more, possibly because of 11 k attention on 
reconstruction clTorts in the Tohoku area. 
There is also a bit of a new ’'Kaiju Boom" 
going on in the West now. 

KK. In these days fewer and fewer 
people came to see Godzilla in tlieatcrs. 
and particularly ten years ago at our last 
event (during GODzIlLA FINAL WARS. 
2004). When I was Special Effects Director 
on the films, more people were visiting 
tlic theaters to sec Godzilla. During the 
Millennium phase, unfortunately, tlie 
audiences became smaller and smaller. 

FM. Maybe crowds were larger before 
because your passion for the Godzilla 
universe was direct from the heart, honest 
and sincere it is purest form. 

KK. It is different not only because of 
the director and movies, but the boom 
is different because of the societal 
atmosphere these days. 

FM. Wliat is tlie atinospliere like now. 




FROM TOP: Hie Oxygen 
Destroyer trem Hie original 
Godzilla film. Redan and Cigan 
just hangin' out. Mechagodziila 
smiles for the camera. 


uiid lio\v is it dilTercnl during this e\'ent 
celebrating tlie 60"' Anni\ crsai\' of Godzilla? 
KK Now. the customers and so man> kids 
arc attending « ilh tlicir parents, and thc>' arc 
liappv’. Main' falliers bring their kids 
allowing them to share their passion with 
families and tire cliildren get ieall\ exciled. 
Kaiju culture is not finislicd. and it is rmt over 
in Japan! Maiwkids like... no. ioveGod/illa. 
FM. We did a fanc\ cnt in Yokosuka bringing 
Hanio Nakajima back to Yokositka on Armed 
Forces Day. We showed the Legendao' mo\'ie 


in achance of the Japan general release. There 
were 550 people there. TIk yoiuigesl guest 
was hvo months old. and tlie most senior fan 
in attcndaiKC was sixty years young. 

KK. [laughs] Very good! 

FM. Is there anything additional you 
vx otild like to personally add for your fans 
and readers about Japan God/illa culture? 
KK. Kaijv eiga is Japanese culture and it 
is not like American crcatiue or American 
dinosaur Hlins. Creature and monster 
films are a%'ailable in the United States. 


Only Japan has the kaiju culture! This is 
important for Japanese people. 

FM. We really love kaiju... and Godzilla 
is number 1. the "King of Kaiju!" Go to 
any comention these days aixl clieck tlie 
amount of people wearing Godzilla shirts. 
KK. jlauglts] In the new Godzilla movie, 
the United States comes to Japan to help 
our country and attacks Godzilla on screen. 
FM. We wish they liad accented the 
presence of Japan Ground Self Defense 
Forces (JGSDF) forces in the new Godzilla 


film! Tlieie's a brief nod. but tlrat is about it. 
KK Yes. the mcclta and using media in all 
of tlie Godzilla films are unreal and pure 
fantasy. However, in the American Godzilla 
film they arc using real weapons. Not only 
real weapons, but fantastic weapons arc 
important to all Godzilla films. 

FM. Mam' treasure tlK elements in older 
films tike the Oxygen Destroyer. Maser 
Cannon Tank. Markalite. Super X. and 
others. We really enjoy those. 

FM. Tliank you so mncli. sir and all the 


best with the exhibition Ikic and in Osaka. 
Tliank you very much for your time. 
KKYes. you are \ eiy welcome. 

FM. Sec you again. 

Kawakita-san pul together a wonderful 
exliibit and would lia\e been proud to 
liear about Godzilla retiuning to Japanese 
llicatcrs in 2016 for tlie next installment in 
tlie Icgcndiuy series of kaiju (not monster!) 
movies. Tliougli fans will never lime tlie 
chance to meet the talented soul again on tliis 


earth, liis larger-than-life preseiKe Uves on 
inspiring new Godzilla generations to come. 

Edward L Holland has ’written for Famous 
Monsters, G-Faii, Stars and Stripes, and 
Monster. -Itlack Team (MAT) as editor and co- 
faunder: http: vww.monslerattackteani.cam 
Special thanks: Koichi KaiviAita, Stars and 
Stripes, Dream Planet, and Norman England. 
All images by Edward L Holland, Norman 
England, David Eric Dopko TM & ^ Toho 
Co. Ltd. C Dream Planer Japan Co., Ltd. 
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,60TH /^KNIVERSARY 
EXHIBITION ROAD 






C omic book crcalor Ballon Lash 
knows it's not easy being different. 
But if you happen lo be a inonslcr 
with legal woes, at least you can gel a 
good attorney. For tlic last 36 years. Lash's 
comic serics’sUPERNATURAL LAW lias 
gi\ en readers fair warning willi the slogan. 
"Beware the Creatures of tlie Night — They 
Ha\e Lawyers! " 

Operating from their law office at 13 
Court Street in Brooklyn. New York. 
Lash's "Counselors of the Macabre" are 
Alanna Wolff, a tough-minded beauty, 
and her law partner, the bluslering-yet- 
brainy Jeff Byrd. Assisted by "The World's 
Greatest Secretary", the sawy and sensible 
Ma%is Munro. these ad\ocates of the 
uncanny represent all manner of monsters, 
maniacs, and things that go bump in the 
night — w hether in a crumbling old tiouse. a 
desolate graveyard, ora modem courtroom 
Just like the liit parade of monsters and 
re-imagined. ripped-from-tlic-lieadlines 
scenarios portrayed in his comic series. Lash 
is \ ersatilc. He writes, illustrates, publishes, 
and sells SUPERNATURAL LAW himself 
(winvexhibitapress.cora). On his breaks 
from the comic court bencli. his projects 
have iiKluded ARCHIE MEETS THE 
PUNISHER, stories for other Archie and 
Simpsons comics, and his latest project — an 
all-new sc\ cn-part scries publislicd by Aces 
Weekly titled THE FIRST GENTLEMAN 
OF THE APOCALYPSE. 

Lash is a person for whom as he 
proclaims, "All roads lead lo comics." 
And the road lo Lash's signature creation. 
SUPERNATURAL LAW. was pa\cd with 
multicolored sketchpads, monster movies, 
and the pages of Famous Monsters of 
Filmland magazine. 

The young Batton Lash was a inie-blue 


Monster Kid w ho disco\ ercd liis passion for 
comics — and scary creatures — at an early 
age. "] seem lo recall just being interested 
in monsters all the time." he says. The 
year 1962. when Lash was eight yeais old. 
stands out for him as a bretikllirough year. 
"Tlial was the year 1 disco\ered monster 
movies." Lash recalls. 

"We would watch CHILLER THEATRE 
on Saturday night. E\ ery week they would 
show an awful mo\ie that e%eryone would 
love." Aisoon the schedule: THE MILLION 
DOLLAR MOVIE. "That's how yoti got to 
sec a nioN'ie multiple times in the pre-DVD 
days." Lash explains. "They would show 
the same movie nvicc a day for a week. My 
brother and I lo\ ed the monster mo\’ies so 
much we 'Nould watch the whole thing o\'er 
and overagaia" Classic monster films such 
as KING KONG were regular fare, w ith a 
good dose of Warner Bros, gangster films 
such as THE PUBLIC ENEMY dirown in 
for good mcasiu’c, all on WOR Cliaiuicl 9 
in New York. 

The mo\ics made their mark. To this 
day. Lash favors creature 
features over slash-and-gash 
fare. "Horror, to me. means 
monster ino\ ics." he declares. 

E\ cn before discox cring lire 
magical world of monsters, lire 
baby Bat made draw ings on tlic 
sketchpads his parents would 
bring him from tlte grocery store. 

"It was a \isceral reaction." 

Lash 

spare moment to draw pichires. 

But he always found some lime 
for exairsions to the net\ sstand 
at the local candy store to buy 
comic books with his limited 
pocket monev. 


"1 read all the comics, with Superman. 
Batman, all the pre-superhero Marvel 
comics." he says. "Back then. Marxcl 
was just publishing monster comics — the 
Glob. Fin Fang Foom. things like that. 
They were great. The monster comics 
were moody. They liad tliis muddy 
coloring that gave those monsters an 
atmosphere." 

Looking at the \ ariciy of art in each comic, 
little Lash realized he liked some styles 
of drawing better ilian others. "1 started lo 
notice different artists dretv in different 
wm s. ■' lie remembers. The next step for tlie 
budding young artist? "Let me try that." 

Inspired by diverse styles of comic book 
art and a steady diet of monster classic 
reruns, the young Lash created his %eiy 
oivn comic. "My first comic that I drew as 
a kid was called CHILLER THRILLER." 
he chuckles. "Every so often I would 
draw Monster Isliind. a place w here all tlie 
monsters lived." 

It didn't take Lash long to locate the dark 
denizens of Famous Monsters. On one 
pilgrimage lo the candy store magazine 




rack, the awestruck Lash beheld Issue 
No. 28 in all its gloi\-. Tlic co\er boasted 
a strange striped background framing a 
close-iip of Bela Lugosi as the Saver of 
the Law from ISLAND OF LOST SOULS. 
"I recognized liim from CHILLER 
THEATRE." Lasli explains. The Famous 
Monsters issue became an instant must- 
|ja\c. despite the seemingly exoitoitaiit 
price of fifh' cents. "I read it cover to 
cover." he says. On a recent visit to his 
cliildhood home. Battoit located the tom 
remnants of his first Famous Monsters. "I 
read it to pieces." he says. "But of course I 
was there for tlic next issue." 

Man>. main issues o{ Famous Monsters 
later. Laslnvas all grown up and reatK' for the 
School of Visual Aits (SVA) in Manhattan 
Tlie decision to become an artist and w riter 
came easily after brielly considering a 
career in live theatre or film. "In theatre 
and film, you depend on oilier people." Ik 
reasons. "In comics. witJi eienjust a piece 
of paper and % our imaginatioa you can do 
anything." TIwugh two of his SVA teacheis 
tried to discourage his artistic ambitions. 
Lash never wavered from his decision 
His response to his teachers' dislike of 
his drawing technique? A shrug and the 
statement. "Cher time, yoti impro\'e." 

Despite tlic criticism of his teachers, art 


school proi'ided Lash with the moral 
support of his peers. At SVA. "I met people 
like me." Lash mar\els. "It was like the 
diun breaking, finding people wlio spoke 
nw’ langtiage." On the first day of school. 
Lash met John Holmstrom. who later 
founded Punk magazine. "We shared an 
incredible admiration for [comic book 
maestro] Steve Dilko. and we really hit it 
off. But we must lia\e been baffling our 
fellow sttidents in 1972. In those da\'s. you 
never heard people talking about comic 
books." Lash sav s. 

Wliile bnishing up on his drawing 
skills. Lash took a new view of the scary 
material he'd alwavs loved. "At tliat time, 
horror was big. but comics were dow it" he 
remembers. Though a lifelong horror fan. 
Lash found himself enjoying horror with a 
humorous take, such as DC Comics' THE 
WITCHING HOUR, more titan the "hand- 
to-the-head-why-am-l -cursed-wit h-these- 
powers superhero-type thing." as Lash 
describes it. In the movie theaters. Lash 
saw graphic horror replacing the classic 
monster films he loved. "Tlial was around 
the lime horror movies were really getting 
to be horrific." he says. 

A viewing of THE EXORCIST swen ed 
Lash pcnnancntly in |1k direction of 
liumorous honor. "Since I went to Catholic 
scliool. I thought THE EXORCIST was 
a really frightening movie." he confides. 


"TIk next year my tastes were more 
to young’ FRANKENSTEIN. I was 
enjoying more of the parodies of monster 
films and fun stuff." 

Tlie fun stuff came in liandy when, in 
1979. Lash went to work for The Brooklyn 
Paper. "I drew the cartoons, the ads; and 
then one day. boldly. I said. ‘Why don't we 
liave a comic strip? 'They said yes. and left 
it to me to figure out w liat." 

Fortunately, the answer lay in wail just 
up tlK street. "In tkit part of towa tlrere 
wen: law fimis of cvciy conceKablc type, 
a lot of tlKin on Court Street. Most of them 
liad the reputation of being ‘airdiulancc 
chaser' olficcs." Lash reveals. "It wasn't 
a compliment to be called a Court Street 
lawyer. While I was delivering iIk paper 
one dm'. I ihoughL wouldn't it be funny if 
there were iIksc lawyers on Court Street 
wIk) represented monsters'.' T1 k\ would 
liave this dark office at tlK very end of tire 
Iiall. I lliought. I'll do tliat until I come up 
w ith something I really want to do." Thus, 
die first incarnation of SUPERNATURAL 
LAW— then called WOLFF & B'YRD. 
COUNSELORS OF THE MACABRE— 
came to life. 

Lash liad so much fun with liis new comic 
tliat by the tiiiK Ik got to the third storyline. 
flK "Vampire Dentist". Ik realized. "This is 
what I want to do." "TIk Vampire Dcnlist" 
told the tale of a vampire who works as 






a dentist, knocking his patients out with 
ancstlEtic in order to drink tiKir blood in 
peace and quiet. Lash based the ston linc on 
a teal-life court case, a tradition he continues 
in his gently satiric, inonster-rific \va>'. "I was 
trying to give tlie comic a verisimilitude \\ ilh 
real coimroom dnuna." Ik sm s. 

Inworkingontliccomic.LashputalllKhad 
learned thus far into play — and then some. 
"Eveiv ihing 1 remembered from Famous 
Monsters and THE MILLION DOLLAR 
MOVIE and monster comics. I processed 
tlirough SUPERNATURAL LAW.” he says. 
"Wolff & Byrd themscKes came out of 
what 1 liked in ciiaracters. Alanna Wolff is 
my perfect womaa and there's a lot of me 
in’jeff Byrd." SUPERNATURAL LAW also 
defies tiK comcntional expectation Lash 
himself lias heard many times — lliat women 
don't like comics. "1 am proud to say tliat 
SUPERNATURAL LAW lias always 
enjoyed a large female readership." he says. 
"It's nice to see." 

■■Fortunatch'.” Lash continues. "eveiyotB 
understands monsters. Everyone knows 
Frankenstein's creature. Thev' know a 
V ainpire sucks yoiu’ blood, a w crew olf comes 
out at the full moon." On IIk courtroom side 
of tlK comic. Lash is also careful to avoid 
legal in-jokes that might baffle readeis. 
"SomeoiK oiKe told me. T sliouldn't have 
to rush to a rcfereiKe volume to understand 
wliat you're trying to sm.'" Lash relates. 
"At tiK same time. I tliought tliat's w iKte tlK 
humor would come from; monsters dealing 
with otir legal sv stem." 


As SUPERNATURAL LAW took on 
a life of its own. the Famous Monsters 
influciKC continued to linger, with Issue "#1 
With A Silv er Bullet" dcsigiKd as a nod to 
the "wayoul lav out " of Famous Monsters 
magaziiK cov ers. "A tiling that people rarelv 
talk about is the design of it and (Ik tv pefacc. 
which 1 lov e." Lash observes. "Sometliing 
about it is very appealing. It's a unique 
approach to design" Lash also admired tiK 
"Wanted! More Readers Like" section for 
reader comments — a feature he adopted for 
his own back-of-lhe<omic fan letter space- 
ll was onlv- a matter of time before Forty 
himself appeared in the law offices at 13 
Court Street. "Forric." as Ik is known in 
SUPERNATURAL LAW. first appeared 
in Issue 40 and has a recurring guest spot 
as a w orld-weaty night w atchman. keeping 
an eye on the comings and goings of the 
unspeakable horrors who frequent the 
Wolff & Btyd law offices. Adjusting liis 
trademark glasses. ''Forric" can only sliakc 
his iKad at the legally -challenged monster 
mislunash — ^whether in astonislimcnt. 
approval, ora combination of both. 

No doubt. Forric will be sliaking his 
head in SUPERNATURAL LAW for a 
long time to come. Lash maintains there 
is an ine.sltaustible supply of monsters in 
the Wolff & Byrd universe, or the Wolff 
& Byrd "neighborhood" as he likes to 
call it. perhaps drawn from that Monster 
Island of so long ago. "There'll never 
not be enough ghost stories or werewolf 
stories." Lash says. Iiis eyes alight with 


enthusiasm. "Tve done tons of variations. 
The way 1 look at it. there arc so many 
versions of Frankenstein because there 
arc so many ancestors and descendants of 
that cliaracter. And Dractila is the Elvis of 
vampires. There arc plenty of imitators, but 
only one Dracula. To me. the real Dractila 
has never been killed. The werew olves arc 
the liillbillics of monslerdom. And in the 
afterlife, if there's unfinished business, 
you come back, so there's always a 
ghost. Plus. I do a lot stories about the 
supernalurally afflicted." 

And wlial does Lash see ahead for 
SUPERNATURAL LAW and other 
comics?"Isee a great future." he says. "Just 
the acceptance of comics now — we used to 
fantasize about llial. Wlien people complain 
tliat vcmies like San Diego Comic-Con arc 
getting too crowded — isn't this wliat we 
alwav'S wanted? They liavc to come here, 
because this is where it's liappcning. TIk 
other night my wife [Comic-Con organizer 
Jackie Estrada) called me into the living 
room, and on the TV. a whole string of 
commercials was playing, all promoting 
films based on comic books. So much 
entertainment is based just on comics. I 
never thought I'd see the dav'. but it's Irere." 

"People find me." Ik adds, "And thev tend 
to stay forever, wltich is veiv nice. More 
people arc discovering SUPERNATURAL 
LAW all tlK tiiiK." And wliat advice would 
he give little Button Lash, the eight-year-old 
kid in Brooklyn wlw liad just watched Iiis first 
monster movie? "1 would say. 'Don't wonv'. 
kid. it's all gonna work out.'" Ik smiles. "I 
w ould say to am body. as long as you arc 
creative and liave an cnteiprising mind, it's 
gonna break, and break good foryou.” 


FAMOUS MONSTERS OF FILMLAND « SEP/OCT 2015 





iiiam’ nim going fans, a classic inidnighi ino\’ie is a rile of passage and a Journey on (heir way to adult fandom. It's a common 
Hi bond that dedicated audiences can share logelhenvhile soaring in the black and white and Technicolor glory of little seen B-Mo\'ies 
H and v intage Sci-Fi double fcatiucs. 

I There is one midnight movie tlialforoverfoilv years continues to captivate fandom. For anyone who has ever done ihc "Time Warp", 
been "Over to tlie Frankenstein Place", or yelled "Say It!" at a movie screen. THE ROCKY HORROR PICTURE SHOW continues to 
shine on as the iilliniatc in midnight movie revelry. As 2015 marks the cult fiLn musical's 40"’ anniversary, it is only fitting that Famous 
A/onsfecs explores its auspicious beginnings and eventual domination of the pop culture landscape. This is the history of Rock-y Horror! 


W WlfWR'v’WPJtV 

Composed and written by fnrslrated 
actor Richard O'BrieiL Rocky Horror was 
his first attempt at a musical after being let 
go from a production of JESUS CHRIST 
SUPERSTAR. The film's original title was 
"It Came from Demon High", and O'Brien 
later stated in an interview llial he 
"was starting to think I wouldn't mind 
seeing a musical tlrat appealed to me. an 
eternal adolescent. I loved B-Movies. 
rock-n-roll. and glam, so 1 thought I'd do a 
parody -or homage-to all those things." 

For the average person. June 16. 1973 
probably doesn't mean much. However, 
this is the dale that "The Rocky Horror 
Show" made its stage debut at the 
small, avant-garde performance space 
above London's prestigious Royal Court 
Theater. The original production was 
directed by accomplished stage director 
Jim Sharman. who had previously 
worked with O'Brien on JESUS CHRIST 
SUPERSTAR. After hearing O'Brien's 


initial ideas and songs. Sharman allegedly 
told the young composer. "They've asked 
me to do another play at the Royal Court, 
as long as they let me have three weeks' 
fun upstairs afterwards." 

"Tlic Rocky Horror Show" tells the 
story of the w holesome and newly engaged 
couple Brad and Janet. Wliilc on their way 
to visit their old science tutor Dr. Scott, the 
two arc forced to seek refuge at a nearby 
mysterious mansion after their car suffers 
a fiat lire during a loircnlial thunderstomi. 
Wliat follows is a madcap rock musical 
with appropriate dashes of comedy. Sci-Fi. 
horror, and of course, sexual liberation. 

Behind all Ihc lunacy is Dr. Frank-N- 
Furter. played by the brilliant, memorable, 
and iconic Tim Curry (IT. CLUE. 
LEGEND). In what arguably lias become liis 
most famous role. Cuny manages to ooze 
sensuality and musical bravado all while 
dressed in fislmcl stockings and full-out 
drag. As his definitive song bluntly points 
out. "I'm Just a sweet transvestite! From 
transsexual. TRANSYLVANIAAAA!" 

When we meet Frank-N-Furter. lie is 
close to creating tlie perfect specimen of 


manliood. the eponymous Rocky Horror. 
You don't liave to look vety far to see 
O'Brien's liomagcs to die Frankenstein 
myde all tlie wliilc putting his own "luiique" 
spin on die popular horror tale. In O'Brien's 
world. Frank-N-Furter isn't trying to cheat 
death or benefit humanity. He Just wants a 
blond body builder for liis own questionable 
devices. Assisted by llic precocious team 
of Magenta (Patricia Quinn) and Columbia 
(Nell Campbell). Frank-N-Furter proceeds 
to break down Brad and Janet's pre- 
conceived. old fashioned, and rigid sexual 
views of tlie world. 

On a British talk sliow from 1975. Curry 
went more into detail on his thoughts in 
accepting the role: "When I read it I Just 
thought it was very witty and furuiy and 
(he most economical script I had read for 
a very long time. I really thought it liad 
a ticket on it... I was hesitant in that if it 
worked, it might be a difficult image to 
sliake off But really I've always thought 
that it wasn't worth doing unless you took 
a risk. So IJust took the risk." 

Curry's original performance of the part 
coupled with O'Brien's unique and edgy 
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score naiurally catapulted it into a must-see 
sliow. In fact, it would e\enluall\ outgrow 
its home at the Royal Coiul Theater and 
play to larger and laiger venues across 
Londoa until Rocky’s domination would 
make its way to a strange and frightening 
place called... Los Angeles! 

i? TO wwv 

Fate is a funny thing, and something as 
hot as Rocky Horror liad become wasn't 
going to go unnoticed across lire pond. 
Lcgendaiy producer and songwriter 
Lou Adler liad seen the original stage 
production in 1973 and was so taken by its 
potential tliat he soon after negotiated for 
its US production rights. 

Adler opened the play in 1974 at liis 
popular Sunset Strip music club Tlie 
Roxy for what would eventually become 
a lcgendaiy nine-month stint. Tlte only 
transfer from the original cast was. as 
you would expect. Tim Curry as Frank- 
N-Furlcr. As if having Tim Cuny wasn’t 
enough, this version also introduced the 
world to the vocal powerhouse Meal 
Loaf in the dual roles of Dr. Scott and his 
doomed greaser nephew Eddie. As Adler 
later said in 2001. "The production stayed 
tnie to the original London arrangements. 


We opened it up somewhat, which Jim 
Shannan was able to do every time he took 
it to another venue, and eventually to film, 
1 don't think tliat could have iiappcned with 
another director." 

In a way. ''Tlic Rocky Horror Show" 
was made for Los Angeles and tlic seedy 
underbelly of the famed Sunset Strip. 
Adler liad been looking for a way to have 
more than just rock bands play at the 
venue, and "The Rocky Horror Show", 
not surprisingly, took LA audiences by 
storm. In the end. Rockv Horror. Lou 
Adler, and Los Angeles made perfect 
bedfellows, so to speak. So much so that 
Adler began envisioning an even larger 
venue for Richard O'Brien’s little play 
that could. Ever the astute busincssmaa 
Adler explained. "Mostly everylliing tliat 
I get involved in I look at all the ancillaiy 
possibilities, and I was just realizing how 
much of a talent Tim was. ’ 

"The Rocky Horror Show" was about to 
get ready for its big close up. 

CTOWVftTO 

1975’s film adaptation THE ROCKY 
HORROR PICTURE SHOW, is unique 
in the sense tliat it is one of those rare 
movie musicals that acmally opens up and 


broadens the scope of the original source 
material. With outlandish sets, costuming, 
art direction, and justifiably over the top 
perfomianccs. the film is a misluiiash of 
1 970s camp and a musical love letter to the 
Sci-Fi/horror genres that Richard O’Brien 
loved so much. Compared to tlic play, it is 
truly its own entitv , 

As O'Brien noted, the film is notable 
for liaving so mam cast members from 
the original stage production recreate 
their roles. Dominating the screen as 
Frank-N-Furtcr. Magenta. Columbia, and 
Eddie are Tim Cunv-. Patricia Quinn. Nell 
Campbell, and Meat Loaf, respectively. 
However, when it came to Brad and 
Janet. 20th Centuiy Fox insisted that 
Americans be cast in the roles. After maiw’ 
auditions, it went to tlicn-unknown actors 
Barry Bostwick (SPIN CITY) and Susan 
Sarandon (THELMA AND LOUISE. 
DEAD MAN WALKING) to immortalize 
the roles of the emotionally repressed hero 
and heroine forever. 

But. if you were to pick one reluming 
actor who is just as visually iconic for 
Ills role as Tim Curry, it w ould have to be 
Richard O’Brien himself. His role as the 
villainous, greasy haired, and hunchbacked 
RifT-Rafr has become just as reprcsentativ e 
of the film as Frank-N-Furtcr’s fisluiets 
and mascara. O'Brien's lilting and ethereal 
singing voice also served to lend such 
numbers "Over at the Frankenstein Place" 
and "Science Fiction Double Feature" 
a gravitas that fully usher you into liis 
strange, strange world. While Igor from 
FRANKENSTEIN was certainly tlie 
character's inspiration. O'Brien made tlie 
role uniquely his own. 

Rounding out this macabre cast was 
original director Jim Sharman. THE 
ROCKY HORROR PICTURE SHOW 
was his first major studio movie, and not a 
second of screen time is wasted on opening 
up the musical from its small beginnings. 
In a 2008 iiitcrview. Sliannan would go on 
to explain that it wasn't as simple as one 
would think: "The music for the film was 
re-arranged by Ricliard Hartley to suit tlie 
musical strengllis of the cast. Tliis resulted 
in a sliift in interpretation between stage 
and film. There’s a view that the film is just 
a stage show recorded, but this is far from 
true. Sometimes time and budget restraints 
meant we could only cover the actioa but 
there's more cinematic thinking behind it 
than is credited." 

Wliat the movie lacks sometimes in 
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ston-. il obvioush- makes up for with 
such powerhouse musical numbers as 
"Dammit Janet". "Hot Palootie-Bless My 
Soul". "Touch-A. Touch-Me". "Eddie 
Teddy", "and "Rose Tint My World". 
Howc\er. it is two numbers in particular 
tliat liate become synonymous with the 
play and prominent in their own right: 
"Time Warp" and "Don't Dream it. Be It". 
"Time Warp" is our first introduction to 
the inside of Frank-N-Furter's fright-fillcd 
mansion. Backed by a chorus of fancifully 
dressed "Transylvanians". Riff-Raff and 
Magenta show Brad and Janet (and the 
audience) the simple steps and o\er the 
top dance moves tliat go along with this 
scream inducing and toe lapping number. 
In the years siiKe its premiere. "Time 
Warp" has become tlie best remembered 



With croxy costumes and catchy songs, ROCKY HORROR has surpassed 
its contemporaries to become one ^ musical cinema's legends. 


and signature song of the musical. 

Amid its horrific lunacy, the film's 
mantra and main message can be found in 
the finale's "Don't Dream It. Be it". Tim 
Cuny's ode to being tnic to yourself has 
meant many tilings to many people and still 
remains one of the most moi'ing moments 
of the musical. Whatever sexuality or 
ideology you identify witli forty years on 
it still lias the ability to inspire people to be 
the best person they can be. 

STOTOWTO 

Upon its initial release in August of 
1975. THE ROCKY HORROR PICTURE 
SHOW fared miserably at the box office 
and ultimately came and went without 
much fanfare. Wliile all invoix ed were 
clearly disappointed. ROCKY HORROR 
was only gearing up for its second act. 
Sensing that Rocky could haxc a sccottd 
life at the moxies. Fox executive Tim 
Dcegan convinced the distributor for 
tlic Waverly Theater in New York City's 
Greenwich Village to book it as a Saturday 
night midnight mox ic. 

Needless to say. tlie gamble paid off. and 
the mo\ ie became the must-see midnight 
event of New Yoik City. Legions of fans 
flocked to it week after week to be part of 
the film... in more ways titan one. Besides 


fCN Crislily shouting responses to lines in the 
mox ic. dedicated fans arrix ed in costume 
as Frank-N-Furter. Riff-Raff. Magenta, and 
Columbia to loxingly lip sync to scenes 
as they played oit the screen aboxc them. 
In a way. Rocky Horror was the original 
cosplay cxent! The "party" exentually 
spread lliroughout the xvorld. and to this 
day the midnight screenings shoxv no signs 
of stopping. In fact, one of the most lively 
and decadent screenings can still be found 
at Los Angeles's Nuart Theater. 

In the end. what started out as an offbeat 
idea in the eccentric mind of Richard 
O'Brien has turned into something tliat is 
much more. Millions of people continue 
to identify’ with this quirky rock opera. So 
as THE ROCKY HORROR PICTURE 
SHOW turns forty Uiis year, it's only 
appropriate tliat we gix e it a tip of our gold 
sequined top liat. take a "jump to the right", 
and hope tliat tlie ncxl forty years will be 
just as seductive as tlie last. 

In the immortal xvords of Frank-N- 
Fiirter: "I see you sliix er with anlici..." 

Oh. you know the rest. 

Neil McNally is an enterlainmeni 
journalist living in Las Angeles. To 
read more of his work please visit: 
www.netlmcnallywriler.com. 
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E ric Red first terrified audiences when he created one of tlte most terrifying Road Horror movies of all time, THE HITCHER. 
Since then he's been turning out an entire library of films and books filled with all manner of scares. But his latest, WHITE 
KNUCKLE, brings us back to the open road and the heart-stopping ten-or waiting just around the bend. 


Famous Monsters. With GUNS OF 
SANTA SANGRE. you gave us outlaw 
guiifighlers battling werewolves. With IT 
WAITS BELOW, we got a Lovecraftian 
nightmare made real. But with WHITE 
KNUCKLE, it feels like there's a greater 
sense of anticipation, because from the 


moment you see that ainaring coverby John 
Gallagher with the big rig. die first Ihoiiglit 
is lliat\'ou're returning to a world similar to 
one of >our most belo\cd creations. THE 
HITCHER. Did you have am liesitation in 
jumping back into tlic open road maniac 
arena, or was it exciting to see wliat otlier 



nightmares awaited \ ou on the highway? 
Eric Red. WiUi WHITE KNUCKLE. I 
wanted to write a book that did for highwaj s 
wlial JAWS did for tlic ocean. Road hoiror 
was an arena I'd always wanted to explore in 
a no\ el. lia% ing done it in films many times. 
The milieu imoh es a re\ erse claustrophobia 



I 

k 




FM. One of tlic things llwl was reall>' 
fascinating was tliai your protagonist is a 
resourceful female FBI agent who's hunting 
llie serial killer down. It could have been 
easy to make the protagonist a man and 
simply o\ er-rcly on slereoh pical physical 
attributes, but you took it in another 
direction with Agent Sharon Ormsby. 
who's not some superhuman ex-special 


FM. I appreciate you taking the time 
because right now you're on the set of your 
latest Clm. l'\'e also heard nimblings about 
a potential sequel to SANTA SANGRE. 
Share w ith us. if you would, a little about 
the film and some of your upcoming 
Sam hain books. 

ER. I'lnprcscntly directing a SyFy Channel 
TV mo% ie called NIGHT Of’tHE WILD 


wljere e\en though yoti're surrounded b>' 
vast highwa>' and open spaces. > ou can't get 
awa\ ; there's no escape. Tlic spare roadside 
iconogniph\- foaiscs the suspense with a 
less-is-niore economy of elements, distilling 
the confrontation down to its basic moving 
parts and heightening the tension 'There's 
also a sense of speed — on the road, you'ic 
dri\ing forward fast, injecting inlruisic 
pace and momentum into Lite narrati\’e. 
This no\cl ga\e me tlie opportunity to do 
a bigger, scarier road horror storx’ than I'd 
done before, with a bad gu\' so terrifying he 
makes TIk Hitcher look soft. 


FM. So wlcie did tlic idea for WHITE 
KNUCKLE come from? Wlut ideas or 
tliemes were \'ou looking to explore and wliat 
classic influences w ere you draw ing from? 
ER. Tlic idea for the book came when 
nw' wife and I drove across America a 
few years ago and saw all those countless 
tractor-trailers driving those thousands of 
miles of interstate. If one of those big rigs 
was a serial killer truck driver. 1 wondered, 
how would you know? How would law 
enforcement track liim down? There's 
literally millions of tracks on tiK U.S. 
highways; and it would be like finding a 
needle in haystack. That sounded like a 
solid mvstery idea fraught with thriller 
possibilities. The notion of a serial killer 
interstate track driver is reiatable because 
we all know what it feels like to drive on 
the highway, and that shiv cr of fear we feel 
when a tractor-trailer eighteen-wheeler 
hurtles by a little too close. It taps into a 
universal fear. 

The influences were books in the serial 
killer procedural thriller genre by Thomas 
Harris and James Patterson. WHITE 
KNUCKLE is in tlic same whcclhousc as 
RED DRAGON and KISS THE GIRLS. 


forces soldier. How was 
it creating lier? Did it feel like 
you got to be more creative because 
simpiv punching her w£w- out of cvciy 
conflict wasn't an option, like she was 
more three-dimensional? 

ER. TIk inspiration for Ilie character is a 
good friend of mine wlw is an FBI Special 
Agent, and a lot of her personal qualities 
are channeled with Sliaron in tlK book. As 
a cliaracicr. Sharon's lotigh and detennined. 
but in a believable way. with plcntv' of 
doubts and vulnerabilities that make licr 
htiman and identifiable. 

Tlie reader should feel 
what it's like to be a 
teal FBI Special Agent 
at points in tlic book. 


tliat's THE BIRDS with dogs. 
It's a very exciting old school 
horror thriller, with lots of 
exciting dog attack sequences 
and characters you pull for. It 
Stan Kcllv Rutherford. Rob 
Morrow, and Tristin Mays, who 
have been wonderful to work with. Tiiis is 
the first time I've directed somebodv' else's 
screenplay. It aiis this fall. 

Tlie sequel to THE GUNS OF SANTA 
SANGRE I'm writing for Samliain now. 
Titled THE WOLVES OF EL DIABLO, 
it continues the adventiucs of the tlirce 
gunslingers Tucker. Fix. and Bodie fighting 
werewolves in old Mexico. Tlie werewolf 
leader Mosca in tlK first novel has a sister, 
boss of another faction of lycantliropes. 
w ho wants pavback for tlie cowboys killing 
licr brotlKr. A lot of the book is set on a 
highballing steam train with the gunfighleis 
battling fifty fcdcrales who have been tinned 
into wolfmen It's wild. Tlic sequel lias more 
wolfmca more gore, much more werewolf 
western action. It lakes it to the next level. 


WHITE EST'CfJ^K is available through all 
major book retailers. Catch up with Eric 
Red at www.ericreii.com. 


FM. If there's one tiling 
that really stuck out 
at me througliout tliis 
book, it's the pacing. 

It's relentless. It really 
is like a white knuckle 
ride. It goes full speed, 
hits tlie brakes liard 
and comes to a dead 
stop, making the reader 
think they get to catch 
llieir breath. . . and then WHAM!, it's on 
you again. As a w riter, were you conscious 
of the pace tliroiighout the writing process, 
because it feels more like a cinematic pacing 
at times as opposed to a literary pacing, 
which really plav s in favor of tliis story. It 
feels like a nice Iw brid of v our author and 
screenwriter personas. 

ER. I w airted to write a good, page tuniitrg 
thriller of the kind I've always loved to 
read. The you-can't-put-it-down factor, 
that's the fun of this kind of book. Tliis 
novel was all about tlie pace. 


Steve Niles Nat Jones 



H orror comics are a specialt\ — one beholden to a select few. 
And at Famous Monsters, we knew just where to turn to get 
our first horror series up and running: Steve Niles (30 DAYS 
OF NIGHT CRIMINAL MACABRE), who has been tingling the 
spines of comic fans for decades of darkened pages. Niles introduced 
us to the amazing Nat Jones (SPAWN. ’68). a monsterveteran 
whose scraggiy pencils and vivid landscapes make for cxtraordinaiy 
accompaniment. The stor\? BROKEN MOON, a talc of post- 
apocalyptic battles between vampires, werewolves, and what little is 
left of humanity. Impending destruction and impeccable pacing drive 
the pages within, where tlie human Aveiy obtains world-changing 
intel from the vampire cit%' stronghold and races back to join her 
tribe — who must share the dead land with packs of werewolves. What 
follows arc the first seven pages of BROKEN MOON #1 . 
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B est-selling author Jeremy Robinson has 

taken it upon himself to solve a very specific 
problem: the lack of original. qualiK kaijii 
stories being created today. While Godzilla and 
friends still rule the roost and become more 
popular with age, the lack of new giant monsters 
is disconcerting. Occasionally we get our 
CLOVERFIELD or PACIFIC RIM. But kaiju are 
woefully absent from the litcraiy world. Robinson 
seeks to correct that with his NEMESIS scries. 

The stoiy centers around a government medical 
experiment that creates a giant monster from an 
unlikely source. But Nemesis is something more 
than a giant monster bent on destruction, she has 
a soul, one that has a mission. And Jon Hudson, 
head of the oft-derided Homeland Security branch 
that investigates paranormal occurrences like 
Bigfoot sightings, might be the only one who can 
unravel Nemesis' intentions and avert disaster on a 
cataclysmic scale. The six-part comic will cover the 
first book in the series. It will hit stores in October 
and will be available for pre-order in the August 
issue of Previews. 
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I ITEM COOE/DESCRi^nON Type SIZE. OTY. PRICE 


Please include $6 95 For dcmescic shipping 
end handling plus 51 00 for each additional 
Item tn the seme order. Add an additianal 
$10 00 For each Giclde. We accept checks 
[14 day wait) and money orders. 00 NOT 
SEND CASH. Credit card orders are only 
accepted through www captsinco.com. not 
for mail orders 


Fill out the order form, or order online at CAPTAINCO.COM 


in facebook.com/FMOFL 











FAMOUS 
lAST WORDS 



“Vm not a moron, you know. I. . . 
Was that my grandparents?*^ 


— Chett Donnelly (BUI Paxton), 
WEIRD SCIENCE 


NEXT ISSUE: 


ASII IS BACK! With STARZ preparing to launch 
their new EVIL DEAD TV show fenturing Bruce 
Campbell and Lucy Lawless, it’s lime to dig in and 
find out who is the grooviest of them all. Plus we’ll be 
celebrating anniversaries of two of the most legendary 
80s films, PLASH GORDON and BACK TO THE 
RHl^RE. With October comes all manner of scary 
film, but none more anticipated that Guillenno del 
Toro’s gothic horror masterpiece, CRIMSON PEAK. 
Plus a look at a new Ixxik detailing the works of artist 
Ralph McQuarrie, and much more! 


Reggie Oliver, winner of the 2012 Children of the 
Night Award for Supernatural Fiction, brings together 
the finest stories from six collections and some which have 
not been published before, all told in Oliver’s famously 
elegant and evocative style. 

A sophisticated and terrifying ride ... Nightmarish, 
theatrical, often strangely profound, this excellent 
collection will inspire and haunt your mind. 

‘^Ihe ^EA 


BLOOD 

^ * V*? 7 ■ 



‘T^ggie Oliver 


“... powerful stories ... beyond genre ... you’ll want to 
read them all.” 

— Michaei. Dirda, Pulitzer Prize-winning book critic 
“... possibly our finest modern writer of spectral tales.” 

— Ramsey Campbell 

“... the best living exponent of the spooky yarn ...” 

— Barry Humphries 
“Oliver’s ability to create a sense of time and place in 
every one of these stories is exemplary.... As a work of 
spiritual terror it has few peers ..." 

— Jim RocKHiLL,y1l/ Ha//oxus 
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DarKRenaissance.com 
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AVAILABLE AT CAPTAINCO.COM 


Irwin alien O lAPLlC & TGFFC, LOST IN SPACE O Space Predueliens. 



STAY UP TO DATE! FOLLOW US OH; 


C /AOPMOHSTEOS l!^@AGPMOHSTERS ^ ©AGPMONSTERS 

WWWJlMERICANGOTHIOPBESS.COM WWW.FAMOUSMONSTERS.COM 


AVAILABLE FOR PRE-ORDER AT YOUR LOCAL COMIC SHOP 
TO FIND YOUR NEAREST SHOP CALL 080-266-4226 



